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~ Preface

INSTRUCTION, _reithé'r__th_én discussion, is the keynotc o
of the author’s treatment of his subject in this
manual, and he makes no apologies, therefore, for
confining himself closely to facts, at the expense
of theories and the interesting, thongh more irre- -
levant, details of hlstory, of geography, and of
travel, :
. He aims at both sunply ‘and speechly placmg :
within the grasp of his readers a thorough know-

ledge of such facts as are necessary to enable them =

to identify any typical specimens of the better-

known classes of Oriental rugs,“and to- classify o

them, with regard . to their type, their age, and.
thelr Vaiue




L T

- CHAP.

1L

IiL

e -Index N

©

Contents

Introduction.

Persian Rugs compared mth thosc of
Other Groups . '

Patterns and Designs

Details of Weave and Finish

Persian Rugs and Their Typc Ana-
lysis

.~ Persian Border Stnpcs and Then'

Patterns .

. 'The Classification of Rugs Wn;h re~

gard to-Age, Merit, and Value

.- The Practical Examination of a Rug

Caucasian Rugs

. Turkish Prayer Rugs

PAGR

13
18

25
38 -
54 ;
82
o6

104 -
110 -

12T b

.~ Central Asian Rugs . 140
~ Conclusion . 147
149




HL
IV

%?Eﬁﬁﬁ

XI.

XIE
U XIIL
L XTIV

XV.

XVL
XVIL
- XVIIL

.0:

L1st of Illustratlons o

| PLAIES SRR
' © " PACING PAGE
A Specimen Persian Rug' L. 6

A 'Spccimcn_Samarkand Rug CoL 17 - Lo

A Specimen Central Asian Rug . 32

A Specimen Turkish Rag : .. 32 . .
A Persian Sehna Rug R X N
A Specimen Caucasian Rug L33

A Specimen Chinese Rug CL 48

~ A Shiraz Rug (Pear Pattcm) .49
A Gorevan Rug . 56
A Feraghan Rug (Herati Pattem) S 56 -

- A Kurdish - Rug (Mma Khani

Design) . 57
AnIpahan Rug - . .~ 64
A Hamadan Rug .. . 65
A Sarabend Rug (Pcar Pattem) 80 R
A Kirman Rug. -+ . 81".. o
An 18th-Century Caucasmn Rug 2
A Daghestan Prayer Rug -+ . 11_2 S

AnAntique_Shuvan Rug . - . 113



PERSIAN RUGS

: PACING PAGH
XIX. A Beshir Rug . . 113
XX. A Ghiordes Prayer Rug Earliest
Period . 129
XXI. A Ghiordes Prayer Rug Mlddle
: . Period 129
XXI. A Ghiordes Prayer Rug Latcst
Period . . 129
XXII. An Antique Koulah' Rug : . '129
XXIV. An Antique Ladik Prayer Rug 136
- XXV. An Antique Mudjar Rug 137
- XXVI. A Turcoman Youmoud Rug 144
XXVIL An Ol Khiva (Bokhara) Rug 145

10



17.

ILLUSTRATIONS IN THE TEXT

their dlﬂéftﬁ(:& ﬂlustratcd
oL I

27

0

o L

-

FIG. ' o PAGE

- 1. The Herati Design . .26

2. The Mina Khani
3. 'The Pear '

. 4. The Rosette L 28
5. The Eight-pointed Star . S 28
6. The Cloud Band . . 29
7. 'The Bi-Cleft Leaf .. - . . 29
8. 'The Latch-Hook - 30
9. The Comb - 30

10. The Octagon ..

11. The Diamond. 3L

12. The Elephant Foot Pattern 31

13, The ‘S’ Design - 31

14. (4) The Swastika . 3_’4-

(b} The ‘T’ Pattern . O T
~ (c) The Key Pattern 34
15. The Henna Plowcr
16. The Palmette .~ . - e
A Modified Herati .- . AR 35
18. The Ghiordes and the Sehna Knot and A

.39



ne.

19.

20.
21.
‘22,

.23,
24.
28,
26,

27.
.28,
20,

30

3‘1.

Characteristics of Turkish Prayer Rugs :
: 124-125 -
Turkish Prayer Rugs.  Principal
Border Stripes . . . 130-131 o
: Turkish Prayer Rugs. Panel Patterns
132-133 -
) Dlagram of Princess Bokhara . 142

PERSIAN RUGS

PAGR

Cross Sections of Ghiordes and Sehna

Knots . . . . 4T
The Back View of Knot e 42
Ilustrating the ‘Collar’ of the Knot . 42

Ilustrating the Three Methods of Warp
Treatment. ' 45

Back View of a Rug C. 46
Principal Persian Border Stripes 86—87, 89 =

Subsidiary Persian Border Stripes 02-93
Caucasian Border Stripes . . I16-117
‘Sunburst’ Design . . 119

Diagram of Turkish Praycr Rug . I22

e O L IR I S



CHAPTER 1
Introduction

A simriE and comprehensive system, devised for
the identification of specimens submitted to our
judgment, might conveniently be arranged to pro-
ceed upon two main lines of investigation, the first
being based upon a study of the more general de-
tails of colour and design, and the second, upon
an examination of the more particular and technical
details of weave and of finish.

Each investigation is in its own way of equal
- importance, and either may lead us at a glance
to the solution of our problem, at times how
easily, may be judged, from the following
illustrations:

A friend has bought two Persian (?) rugs, and
wishes for our opinion regarding them. Rug
No. 1 is small, the Field is covered with the well-
~ known ‘Herati" pattern, the Border shows a

1'Herati’ pattern described and illustrated, p. 26, Chap. 11
{Patterns and Designs).

I3



INTRODUCTION

simple floral design, the colours are rich and sub-
dued; we see at once that it is Persian, it could be
nothing else, but its local district of origin remains
still to be settled. We turn it over face down-
wards (noting, as we do so, the extreme thinness
and flexibility of our specimen), so that we may
examine the back, which, upon inspection, reveals
a close and fine-grained weave, with the weft
crossing but once between each row of knots; it is
* enough, this is one of the famous ‘Sehna’® rugs
from the Sehna district of Persia, there could be
no possible mistake about it now. :
Rug No. 2 displays a central field of fadea
peach colour, upon which are scattered various
small designs worked in yellow, brown, and
_ white, and surrounding a central medallion of
- rounded form; the colouring is Chinese, the de-
~ . signa mixture of Chinese and Persian; it is unneces-
~sary to examine further, at our first glance we
- knew it; not Persia was its home, but ancient

. Sa_.markand in Chinese Turkestan.
- Without a knowledge of its technical peculiari-
 ties of weave we should less surely and less easily
- have recognised our Sehna, without a study of
‘colour and desigh we should have been at a loss

© 1 See Weft, p. 39, Chap. IV (Details of Weave and Finish).
- "% Sec Sehna Rugs, p. 77, Chap. V (Type Analysis).




INTRODUCTION - |
to identify our Samarkand, and to dlstmgmsh it
from the rugs of China proper.

The story of colours and patterns is fully told
and the variations of weave and of finish discussed
in detail, in subsequent chapters devoted to these.
subjects, and for the' moment, satisfied with this
' mere indication of the lines upon which our learn- -

ing will progress, we shall pass direct to our fiest

real lesson, which is designed to teach us how best
 to Jeamn to recognise the rug woven in Persia from.
every other rug of the Bast, and will lead, incident-
ally, to a short discussion of the principal character-

istics of the remaining five well-defined groups of S

Oriental rugs, to-day known-aﬁ_d recognised. . -

: 15 :
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"PLATE I. A SPECIMEN PERSIAN RUG. Few pieces
. could better illustrate Persian ideals, Floral forms, Howers in
" rows, Bowering shrubs, flowers on statks, and foliage, such we
* shall learn are the motives characteristic of the weavings of Iran.
" The Field pattem consists of a profusion of flower and tree forms,

i
]
H
:

* amongst- which we can distinguish sunflowers, lilies, weeping

.. ‘willows, and others, all most beautifully and realistically drawz.
_The Border is in its own way as characteristic of Persian tradi-

authorship, the ‘Vine Meander’ (see Chap. VI, p. o1), missing..
‘In this rug we shall find no undecorated spaces of plain colour,
-and no Iabour-savers, since these are evidences of 2 later com-
“merdial age, whilst this s a grand old specimen typical of the
“wotkmanship of the eightecnth century and earlier, and con-

[its times, ‘namely; 2 ’ocauufui and claboratc patters, beautifully
“and claboratcly dr.awn o

“tions as the Field, and the-Border stripes~—scven in number in .
-+ this instance—all exhibit patterns of a floral rype, whilst from - -
- only onc of them, the Main stripe, is that hall-mark of Persian -

_Stquﬂnﬂy displaying perhaps the most characteristic feature of
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" PLATE I ‘A SPECIMEN SAMARKAND RUG. It has

already -been noted that these rugs are included in the Chinese .
group on account of their strong resemblance in colouring and -
general characters. They are, however, to be distinguished from -

 them by the characteristic mixture of Chinese with foreign ele- . - :

ments {usually Persian and nomadic) which they display.  Ounr

‘example shows us 2 rounded central medallion of l:yplcalfy."" '_ | T
_ Chinese appearance, Chinese frets at the four comers of the -
 Beld, Tui heads [four in number) and an outer border beating -

a *Swastika’ and ‘T" Meander, whilst in the same piece we find,

Persian roscttes, nomadic eight-pointed stars, the bi-cleft leaf of - S R

- Armenia, and scattered representations of the ‘trec of life, The
colouring is purely Mongolian, and is worthy of description.
More than 2 hundred years ago thc__colour of the Field ground .
of our specimen was ‘peach,’ to-day it is a thing of indescribable
beauty, displaying every shade from ‘peach’ to ‘golden tan,’

" whilst the pateerns are picked out in ivory white, brown, and o

the decpest and richest of golden- yellows. Such are the antique
" rugs of ancient Samarkand. (From the Author's collection.) -




CHAPTER II

Persian Rugs Compared With:g
. Those of Other Groups |
THE Eastem rug world of to-day is convcmently

regarded as consisting of six main groups or
- divisions, as follows:

1. China
2. Central Asia
3. Cancasia
4. Persia
s. Turkey
o "6." India
and it will be both helpful and interesting to the :
- ostudent to have some general knowledge of all "
- ... these groups, particularly in regard to those charac- - -
© ¢ teristics which differentiate them from each other, -
¢ . and cspcc:ta]ly from the rugs of Persia. The above
© “system’ of grouping is in the main gcographlcaﬂy
f:qrrect but we must notice that there are certain
'excepnons to' t}us (about six'in number) instances




COMPARED WITH OTHER GROUPS

in which the claims of Iustory and the source of L

“inspiration of the weaver, have been regarded as - -

the factors of paramount importance. Such in- -

stances occur when, as here, we include under the -
- heading of China the rugs of Samarkand, and - -
regard as Persian the weavmgs of Bgars of Herat,

" and of Mosul.

1. CHINESE RUGS. Thesc can be dlsrmsscd m'l o

a few words, and will give but little trouble, since

_their colours, colour-schemes, and designs re- -
semble those of no other group, and are so charac-' ©

teristic as to be recognised instantdy. Yellows
prcdommate, whilse their reds, peach, plitn, and .
pomegranate, are shades found in no other rugs, -

and “their designs, the Swastika,! the Key,! the -
Fret, Emblems, Dragons, Bats, and Buttcrﬂlcs, are. -
‘here- seen, but nowhere else. . Medallions when =

- 'present are rounded, in place of thc usual dlamond :
_shapc . Do : _
2. CENTRAL AsmN These rugs are very d1s- g

: tmctlve on account of thclr characteristic patterns =~

~and their peculiar colour scheme, which produces‘
its beautiful effect, not by the usual contrasting of -

colours, but by the domination of a single one. .

Their - colours, - which ~are ‘rich ..and- subdued,

~ consist principally of wvarying ‘ shades of red,

1 For dcscnpuon, see P 34, Chap il {Pattcms and Dwgns)
19 Do -



PERSIAN RUGS

terracottas, maroons, and browns, whilst their
patterns (never floral) are formed by some
geometrical design, such as a diamond, hexagon,
or octagon, tepeated in rows throughout the
Field.’ - “

‘The central medallion, so commonly en-
countered in the rugs of other groups, is not met
with here.

The weavers employ the ‘Sehna’ knot,* and
commonly finish their sides with an ‘Overcasting,’®

“or ‘Double-Overcasting,’* of two or more cords;
whilst of all the rugs with long end-webs and
~ fantastic fringes, none are found outside this
- group. : '
. 3. Caucasian Rucs. The colours of these rugs
are lighter, brighter, and not always harmonious,
'whilst their patterns are invariably geometrical, but
differ from those of the above group, in that they
“consist of the massing of various designs, and not
the repetition of a single one.
Caucasian weavers exhibit a marked fondness
for the use of the ‘Latch-Hook’® design, and it is -
- seldom that this device is found to be absent from
~ “both Field and Border of their rugs.

. 1See p. 39, Chap. IV (Details of Weave and Finish).
- 2Seep. 52, Chap. IV (Derails of Weave and Finish).
R 2 Sce p. 30, Chap. 1T (Patterns and Designs).

20



' COMPARBD WITH OTHER GR.OUPS

| They are finished with-short, uncolourcd end-
webs, and tied mvanably with the ‘Ghiordes™

~ knot, additional points which will serve to dis-

 tinguish them from the rugs of Persia and Central -

Asia, with which they m.tght posmbly otherw:.se

‘at times be confused.” .
‘4. PersiaN Rucs. These d.lffer from the pre— o
ceding groups, in that their designs are not geo~-. .
‘metrical, but essentlally floral. Flowering shrubs,
flowers in rows, fowers on stalks, with foliage, -
flower forms enclosed in some variety of trellis’
work, or diaper patterni, such are the motives of
. thc weavers of Iran. '

On those occasions when such dcs:gns are absent -
from the Field, their place is taken by one of the
recogmscd repctltlve patterns of Persia, such as the
‘Pear’® or ‘Herati,’® but it is a notable and distine-
tive feature of Persian rugs, that floral forms are -
only on the very rarest occasions entirely missing
from the borders, or the Swaying Vine® from all

- the border stripes. . Their colours are rich and.

- subdued, and their colour-schemes owe their effect,
largely, to skilful colour contrasting. Cotton will -
be found to be employed as the material for thc )

I See p. 41, Chap. IV (Details of Weave). - :

‘s For descripdon, see pp. 26 ancl 27, Flgs I, z, and 3, Chap m
(Patterns and Desi _

8 See p. oz, Chap Vi (Border Stnpes)

21 .
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“Warp’ threads, in roughly one-half of the districts
of Persia, and the presence of a cotton “Warpt
is strongly suggestive evidence of a Persian

origin, and particularly so, since in Caucasia,

Tutkey, and Central Asia wool is the material of
choice. :

s. Turkisa Rucs. The designs of these rugs,
like those of the preceding group, consist essenti-
ally of floral motives, but their flower forms
are conventional rather than natural, whilst
the repetitive patterns of Persia, the ‘Herati,
the ‘Mina Khani's and the ‘Pear,’ are never met
with. \

In their drawing, heavy angular lines take the

place of graceful curves, and, although in the bor-
ders conventionalised and dcgcnerated flower and
leaf forms ate very constant, the “Swaying Vine's
s missing.

" The colours are rich and boldly massed, but the
_pﬂe is comparatively lustreless, and presents a con-
~ trast to the silky sheen of the old Persian or Central
* Asian pieces. Perhaps the most distinctive feature
of this group consists in the fact that the large
" majority of these rugs are Prayer rugs (at least such

2 See p. 39, Chap. IV {(Details of Weave and Finish).

% 2.For description, se¢ pp. 26 andz , Figs. 1, 2, and 3, Chap. I
- (Patterns and Designs). b 7 e > P

# Sec p. 91, Chap. VI (Border Stripes).




' COMPAREf)’ ‘WITH OTHER GROUPS .

is the case amongst the older specunens) and can. :.
- be recognised immediately, by the presence of the =
" Prayer Arch, whilst in other groups such ‘pieces - -
are rately cncountercd and in thc Pcrs1an cspec1—-'- o

ally so.
‘Their weavers cmploy the Gmordes knot and. :
exhibit a preference for- coloured end—-wcbs of -~
moderate length. .~ - '

6. -Inp1an Rucs. Théir' desigris aré’ inziihly’

ﬁoral and the treatment more or less naturalistic, :

- sothat, in theory, thcy resemble the rugs of Persia,. -

though, in actual pracuce, they dlﬁ'cr w1dcly from ..
them e

) They are to all intents and purposes modem
productions, and bear the stamp of the commercial .-
system under which they were woven, in their =

nondescript patterus, then' coarse - weave,” and o
‘heavy pile.. : a e
‘Plainness and lack: of claboration. i in- pattcm'- L

drawing, large dead spaces of plain colour, these -
ate labour=savers, the hall-marks of modem - -
 work. The wool of the pile is notably dull and o
lustreless, - and, since India tock both early zﬁld_

- cagerly to the use of aniline dyes, no sma]l'pro-. _
portion of these specimens wﬂl be found to be e

. suffering from this tdint.-

To the collector it mattcrs nothmg, hard weanng s



PERSIAN RUGS

or hard woven though these modem products
be, since in them the spirit of the East has perished, ~ |
dead as the Arts of Mogul craftsmen and the lost

magic of the potters of Kang-hsi.

24




'CHAPTER NI
Patterns and Designs

THESE may Coﬁvcnictitly be considered under two
headings, patterns of the Field, and patterns of the

Border; the ‘Field’ consisting of the square central

portion of the'tug, and the ‘Border’ of the narrow
stripes enclosing it. - - '
‘The Border may consist ofa smglc stnpc ot of

a broad ‘or principal stripe surrounded by com-

- paratively narrow stripes, or it may be composed -
of a varying number of stripes of equal width; and
for a consideration of these details a later space is

reserved (see Chap. VI, Border Smpes) since it is
our intention here to.deal only with the more im-

~ portant of those designs, which may be_;ccognised;' Lo
scattered as isolated units throughout the Fields of -

. “Eastern’ rugs, or repeatcd to form an aﬂ-over, -
. repetitive pattern. :
1. Tue HeraTI DESIGN Found onlymthc form

' of an all-over pattern; and peculiar to the rugs of -

* Persia, it is the favourite device of the weavers of



PERSIAN RUGS

Sehna and Feraghan, common in the rugs of Herat -
and Kurdistan, and to be found on occasions in .
specimens from almost every Persian district.

Great variations are to be noted, in the size and -
elaboration of its drawing, but the true elements -

~Fie. 1. Tez Henam Tae Mmva Kram
oo - Desien
-~ Showing the 4 Leaf forms
: {t) surroinding a centralty
- placed figure of Diamond
*_ shape: This figure itself usu-
ally contains floral forms of
7 some type, and in this in-
- stange § rosettes.”

“of the fdesigr_i_, the four crumpled-leaf forms, sur-

~ rounding -a central figure of diamond shape, are .

~at”all times easily discernible, to the practised

Cobserver.- . : '

{2, THE Mma Kuant, A design peculiar to

Persia; it is scen only in the form of an all-over,
o e




' PATTERNS AND DBSIGNS

repetitive pattern, but-is less Vﬂdely dlStI’lbllth

‘than the ‘Herati,) and far less -frequently en-

countered. Its elements consist of a diamond- -
shaped figure and five flower forms (more or less .

~ cenventionalised, as the case may be), one at each -

angle of the diemond and one centrally placed.
* Itis a pattern greatly favoured by Kurdish tribes-

men, and comparatively seldom “met w1th in
specimens not of thcn‘ Weavmg '

Fg. 3. TEE Pear DR
2. Persian types;. '
b. Indian types.
¢. Geometrical

types.

3. THE PrAR OR Cone DESIGN., 'Répeati:ﬂ to- .
form an all-over pattern, this is perheps “the -
‘commonest . of all Persian Field designs, and is.
: most frcquently encountered in the weavmgs

f Sarabend, Shiraz, Herat_ _ Kho_raSS;m and




PERSIAN RUGS .
Sehna, but is not peculiar to any district of -
Persia. o
The Pear device may further be encountered as
an isolated unit, in the Field or Border of almost
any Persian rug, or, again, in a more geometrical -
form {see Fig. 3, ¢) in a few of the weavings of the =
Caucasus, and notably those of Baku. As anall-
- over pattem, it is to be found in an elongated form
(see Fig. 3, b) at times in the rugs of India.
4. Tae Roserte. This is merely a convention-
alised or degenerated flower form, and is com~
monly met with in the rugs of Persia and Turkey,
and more rarely encountered in the weavings of
- the Caucasus, and those of Central Asia.

@%%$

TG, 4. Rosa'm: Fic. 5. 8-PoINTED STAR

5. Tur EcHr-pomntED STAR, This design, 2

- hall-mark of nomad weaving, is to be encountered

.- -at times in the rugs of almost every group, with

. the exception of China. It is found, however, on -

j_occasmns in the rugs of Samarkand—as are also
o _ 08




' PATTERNS AND DESIGNS -
the Rosette, the Eight-pointed Star, and the Bi-
- Cleft Leaf—which, the presence of any of these
symbols, would hclp to d1stmgu15h from the rugs
of China proper.

. 6. THE CLoUuD Banp. A very ancient dcvme
Mongohan in origin, ‘found sometimes in the
 Fields or Borders- of sixteenth- or' seventeenth-

" century. Persian’ rugs. Occasmnal[y met Wxth

in older or modermn Sirapis.

Fig. 6. Croup Bawp | - Fe. 7. Br-Creer Lear .

| .7 THE BECLEIf Lesk. An old Armenian sym— .

E bol, which may at times be encountered to-day . .

in the Fields of the weavings of Turkey and

- Caucasia. Un]akely to be. found m a Per_smn

a rug _
" Tue Larce-Hoox DESIGN Thls dev1cc
mlght almost be considered the dxsnngms}ung-

mark of the products of the Caucasus, since it is. -

rarely absent, from both Field “and ‘Border, of a -

Caucasian . rug, and but infrequently fornd in

_the rugs of other groups. It is g;:nerally__us_ed in_
o T e e



PERSIAN RUGS

series, to fringe some geometrical design, such -
as a diamond or an octagon. This design is..
rarely seen in Persian rugs, except in those of

Shiraz.

9. Tue Coms. Found present, as an adventi- -
tious design, in the Fields or Borders of Caucasian

.Fxc_. 8. T Latce-Hook Fig. 9. Tmn Coms

E .'ru'gs, and ‘more rarcly in those of Turkey and
- Central Asia. Not used in Persia.

-Fre, 10. TeE OCTAGON

" 10. THE OctaGoN. Not found in Persian rugs,
but common, as adventitious designs, in either
. Field or Border of those of other groups. :




PATTERNS AND DESIGNS

11 Tre Diamonn.” Ditto as above. These ad-
~ventitious designs are not in favour with the Per- . =
sian weaver, doubtless because he prefers flower

forms Wlth whlch to fill his dead spaces. . i

FIG IIL THB DLAMOND _: B

T Erepuant-Foor PATIERN. Thls is” _'
mcrely a coarser form of Octagon, and is pecuhar
to the Central Asian group, and found for_-.'- '

s FIG I2. .'E.mPHANr Foor PAI'I‘I‘.RN

the most part in’ rugs of a coarse and modern'

type.
r3. TaE ‘S DESIGN These S dcmgns are sccn-
-at times in Turk:sh and Caucasmn rugs. - :

@@5%

. Fe.- r3 "‘S’ DBSIGN




PLATE NII. A SPECIMEN CENTRAL ASIAN RUG. And ..
in this casc 2 Royal Bokhara, displaying the pattern typical of
these pieces, namely, an all-over design consisting of a series of -
quartered octagons repeated in rows throughout the Field, The - °
principal Border stripe is of chequer variety, and the outer stripe
bears a saw-tooth design. .

Here we find no foral forms, no swaying vine meanders, no
continuity of pattern nor, in fact, any of those features for which -
we have been taught to look in a Persian rug. Instead, we see
a typical product of Central Asia, bearing the hall-mark of its
group, namely, a Field pattern cousisting of a single geometrical -
device (in this case an octagon) repeated in rows. The monotony. . -
is relieved in this specimen, as in most, by the inscrtion of smaller
diamond-shaped figures between the rows of octagons.

* u k4

PLATE IV. A SPECIMEN TURKISH RUG. The majority i
of this group are Prayer rugs, and this is one of them, which -
~ quite well illustrates the characteristics of thesc specimens. .
‘A Prayer Ficld with a flat base, and 2 domed roof, forming -
the Prayer Arch, which is in turn surmounted by a spandrel, -
upen which rests a panel; such is the common arrangement of
the Held of these pieces. The Prayer Arch may vary in shape
~or in depth, whilst in some types a second panel is found at the . -
base of the Prayer space, but the essentials remain the same.
In our present specimen the Prayer Field is of plain colour
with small floral forms projecting inwards from its sides, and 3 .
large floral figure dependent from the apex of the Arch. The ~.
Prayer Arch is low, and shows a serrated margin. The spandrel
is covered with 3 delicate flora tracery, and is prolonged back-
ward to completely surround the Prayer space. The panel s
. single. _ : :
The borders are elaborate, containing many stripes. The general
. characters of the piece are floral, but the fiower and Jeaf forms °
_-are not those of Pefsia. ' :
. Thisis a fine example of a seventeenth-century Koulah rug.

32
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ne:zghbours, so thit the effect produced somewhat resembles 2~
"~ of Persian traditions, Floral forms are” conspicuous by :their -
" adventitious designs described in Chapter IH.- Rosettes, - dia~
- ‘all these and more are to be. found on careful search. The i prm-

. B apal Border stripe bears a geomctncal ‘pattern mvolvmg the use -
of latch-hooks, ‘but there are no flowers ind no ‘swaying vine

- ancl quahty, dlﬁcnng on.ly in type

-'--'_PLATE V. A SEHNA RUG (WITH I—IERATI DESIGN}

" "Note the closeness and delicacy of the ‘pattern diawing since this

- isastrongly marked feature of these rugs, also the simple character -

~ *of the ‘border ‘with its three stripes. The weavers prefer light .

" tones to the sornbrc dark colouring - of the Kurds' and suchllke, -

and this also can be quite well made outin the plate. L

.- Suggestive as the above details may be, we ought, however, .

to remember that it is by their practical details of weave that

the expert recognises these rugs from all others. - (See Type

- Analysis, p. 77, -Chap. V.). (Reproduced by kmd perm:ss;an of .
- Messrs., Cara'maf and Ha(ﬁ:rd' ) I _

‘PLATE VI. . A SPECIMEN CAUCASIAN RUG. This fine -
_ old antique - Caucasian serves admlrably to illustrate ‘the- géo- -
- metrical pattern drawing which is the dlstlnctwc characteristic -
. of that group.- The Field design consists of a rhass of numerous -
. different devices, all of a gcomctncal type and of various sizes -
.- and character. These designs are in no way connecred with their *

. mosai¢, and there is none of that continuity of pattcm so'typical .

absence, and. the ‘dead spaces’ are filled with many, of the small

monds, cctagons, combs, - eight-pointed ‘stars, “and latch-hooks

. ‘meander.’. The irner Border stripe. ‘shows’ the reczprocal trefoll” -
+ - design iltustrated (No 8) on p. 94.: ‘This p:ece should be com-
- pared with Plate 1, since it is somcwhat of 2 corrcspondmg age’




PERSIAN RUGS

14. Tue Swastiga (a), THE ‘T’ (b), AND THE
'Kay (). These devices are peculiar to the rugs
of China. ‘The Key design is also rarely met with,

“as a subsidiary stripe pattern, in the Turcoman
weavings of Central Asia.

B X
S2Sesdse ¢
RreRrerse

" 15. Tus Henna Frower DesioN. A purely
Persian _fancy. Repeated in rows to form an
~ ‘all-over’ pattem, it is comparatively rarcly .

%

T B

o @\ FiG, 16. PAIMETTR

- Fie. 15, Hewna
' - Fiower

'_ encountered A rug bearing this design is almost
- certain to be a Feraghan.t

. "7 1 See Type Analysis of Feraghan Rugs, p. 57, Chap. V.




PATTERNS AND~ DESIGNS B

16, THE PAIMETTE. - Associated with the ‘Cloud

" band,” this device is a characteristic feature of the_
antique, so-called Ispahan rugs.

17.. A Persian leaf pattern designed upon some-
what the same prirciple as the ‘Herati’; but with

straight spear-shaped leaves, and with thc;r bases

. Fre. 17

. set towards the central ﬁgure T]:us dcs1gn usually' .
" is coarsely rendered, and 2 single figure sometimes
suffices for the entire Field pattern of a small rug. -

It is not frequently cncountercd and is pecubar to

-~ the rugs of Khorassan. - The beak- like processes,so

. characteristic of the Khorassan border stripe (see -
No. 6; p. 87), are reproduced here (bI bz) and

are probably leaf forms. - - - L
_ 18. THs CENTRAL MEDALLION. Thls is mercly..
a panel or reserve, introduced into. the design of

the Field for decorative effect, and is not therefore .- -




PERSIAN RUGS

strictly speaking itself 2 pattern, but rather an ad
junct to a pattern. These medallions may vary "
considerably in size and importance, and may be
-~ classified according to their shape, as rounded, -
~ oval, lozenge (diamond-shaped), or geometrical,-
i.e. hexagonal or octagonal. In Persian rugs it is
rare to find any but the oval or Jozenge variety
employed, and these may be with or without
pendants, lobed “or plain, and with stepped or
_ phun sides. '
Two special variations of the central medallion
call for separate mention, and these are the ‘con
“centric’ medallions peculiar to Gorevans and the
“chain’ medallion, so commonly seen in Hamadans -
and Shirazis. The former arrangement consists of

* a series of medallions enclosed, the one within the
" other, and having a common centre, the latter, of
~a series of medallions placed end to end and con- .
*tinunous with one another, their centres lying upon
. the same axis.
- 19. Tos Duarer (Honeycomb or Lattice). To
. this’ class of design belong all those patterns in-
. +which the Field of the rug is divided into 2 number
- of small compartments of similar size and shape, :
T bY mtersectmg bands of trellis or lattice work..
.+ The diaper is classified according to the shape.
?':'__Of'ﬂglt_:éc compartments, as octagonal, hexagonal, -

o 6



PA’I‘TERNS AND DESIGNS

: 'dian‘ond etc. The compartments themselves are
seldom empty, but are occupied by some small -

- design which is likely to be floral in character if .
the rug is Persian, but geomctncal 1f thc_ p1ecc L

_is Caucasian.’

Dlaper designs are rarcly mcountered in the -

E weavmgs of Turkcy or Ccntral A51a




CHAPTER IV :
Details of Weave and Finish

THE structure of an Eastern rug is very simple,
composed as it is of four elements only: the Warp,
the Weft, the Knots, and the Pile; and this scheme
of structure is never departed from, though the
treatment of the elements themselves may, and
does, vary considerably with the country and
district of manufacture.

The constancy of these district variations and
their persistence, unchanged by contact with ad-"
joining neighbourhoods, is a notable feature of
these products, and is largely due, no doubt, to
* the fact that his system of weaving is leamnt by °
- the weaver in childhood, and becoming, at
an early age, an almost automatic process, is
' hthereforc unlikely to be departed from in later )
e
o Tt is their very constancy that makes a know- -
. ledge of these wvariations of the highest im- -
- portance to any who would master the study -

SR 38




 DETAILS OF WEAVE AND FINISH =
~.of Persian rugs, and aloné makes pdésible, in
many difficult cases, an’ accuracy of localisation
impossible to be obtamed by any other method of
mvesugauon _ :
. THE Ware (see Plgure) This is the_ term.
apphcd to the stout: longitudinal threads, which
stretch from ‘end to end of the rug, _and appear

_ G]:uordcs Knot " Sehna I_{nut '
Fic. 18 : o

. Z=Weft (crossing twice),
P=Pile {formed by the . ' N
© loose ends of the vy i

yam after making
the knot).
Y=The yarn forming thc

Imot

h,h{

' free in the end-webs and frmgcs Thcsa form

-the foundation of the rug, the knots being -« -
tied upon thcm, and the Weft thrcadcd around : .

_ thcrn

S 2, 'I:‘H_E”WEFI' .(see thure) Thesc are- the-_:'.;"":""-'

transverse threads which traverse the rug from <.
side to side, .passing in front of, and behind; alter-- =~ |
nate warp threads, - They arc hidden from view -~

Cin front by the pllc, but: are casﬂy d.istmgmshed- S




PERSIAN RUGS

upon the back aspect of the rug as they pass across
it between each row of knots.
It should be noted that in the body of the rug -

the warp is thus almost entirely obscured from

view, being hidden by the pile and the weft in
front, and covered by the weft and the knots be- =
hind, A glance at Figure 18 should materially
aid us to form a clear conception of these arrange- .
ments of weft and of warp. o

3. Tus Knots. These are hardly knots, in the .
true sense of the word, but rather twists of yam, '
kept in place merely by the pressure of neighbour-
ing warp threads at the sides, and the weft above
~and below. ' L

Each knot is tied upon two adjacent threads of -
the warp, and appears on the back aspect of the .-
rug as-consisting of two equal halves (the excep- .-

- tions to this being noted under the discussion on -

- Warp arrangement), the warp itself being thus
- divided up by this means into a series of twin

. pairs of threads.

i~ Knots of two types only are employed by
. Eastern weavers, namely, the Ghiordes or Turkish, .- -
- and the Sehna or Persian, and these differ but
.. -slightly in their method of tying, this difference -
... being easily appreciated from 2 careful study of -
- - the accompanying diagrams. |
R L o




DETAILS OF WEAVE AND FINISH

It w1]l be noticed as characteristic of the Ghlordes_ o
knot that its two ends (the extremities of which -
form the pile) emerge together in a single tuft
from between the two threads upon which the
. knot is. ued whilst in the case of the Sehna, these

Ghordes Knot Sc}ma K.not o

~ Cross section of a knot. Showingj-' o
W*—The warp threads, o _ _
-. P==The pile. h S
_ Y—The yam of which the knot is made and whosc loose R
ends are trimmed to form the pile. . - ol
' __'ends emerge separately, ‘one from between the :' -
two warp threads, and one- from outside “them. L
A true appreciation of this simple  detail - will -~
énable us at all times to dlstmgmsh our two knots *
by: the application of the following practxcal test
. which will suffice for all we need. We take the':lf :
tuft, -otherwise the pxle, of a- smgle knot.and
' _attcmpt carefully to separate: the two ends. form-.
- ing it so as to expose to view a’ Portion of 6ne ‘of
. the warp threads upon which it is tied. ‘T the
" case of a Sehna knot we' shall easﬂy be able to.




PERSIAN RUGS

Back View of Knot
Fic. 20

Showing how each knot is
composed of two halves
(which appear somewhat like
two bcacE upon the back of
the mg).

: Fre. 21
W=Warp.
C=Collar of knot.
P—=Pile.

Showing the varying relation of the ends of
_ yam which form the pile to the collar (C} in
the case of & Ghiordes and a Sehna knor. -
accomplish our object, but in the case of a Ghiordes *
all- our efforts will prove unavailing, and will
- merely serve to twist it the tighter round its warp
. threads. It is very desirable to be able to effect




DETAILS OF WEAVE AND FINISH.
this distinction, and we suggest the following alter- -
~ pative method in case our readers may prefer it.

On a careful examination of what might well be
termed the collar of the knot the whole tuft of -
pile will be seen to emerge from under it if it be
a Ghiordes, but part of the tuft only if it be a
- Sehna and the remainder from beside it,. and
to the right or left of the co]lar as. the case

. may be.

4. Tue Pk, T}us elcmcnt is vcry sunple and
~ consists merely of the free ends of the yarn com- -
- posing the knots trlmmed by the weaver £o thc o
‘requisite length, . .
. THE WARP (conmmed) This element adnnts-' :
 of three mcthods of treatment Whlch arc as .
follows . S

The warp threads hc all in. the samc plane- -
_ {see a, Fig. 22)
2. Alternate warp threads are depressed (sce B
. Fig.23). L S

3. Altemate warp threads are completely burlcd. o
{see c, Flg 22) o : '

In this case all warp thrcads appcar equally

' promment at the back of the rug, since 311 lie at -

the same level and in, the same plane. IR

Thls is the common pracncc and is thc method S
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employed by all weavers other than Persian, whilst ..
it is the arrangement followed in the rugs of cer- |
tain districts of Persia itself, as, for example, the -

weavings of Sehna, Shiraz, Sarabend, Feraghan, -

Hamadan, Karadagh, and Kurdistan, Gorcvan -

(sometimes), and Mosul.. >
2. When this method is cmploycd the warp
threads no longer lie all at the same level, since in
 the weaving, alternate threads are drawn forward, -
and therefore appear depressed below the level of
the remainder, upon the back aspect of the rug. -
A practice—with a few Turkish exceptions— *
-peculiar to Persia, it is distinctive of the weavings -

- of Gorevan, Herez, Joshaghan, Niris, Sirapi, and
Kurdistan (sometimes).
3. In this method of weaving the alternate
watp threads are drawn forward and under the
remaining threads so as to be completely buried
by them, and thereforc invisible at the back of - -
-~ the rug..
- By this means it will be noted a double founda- -..'--:3:
-~ tion is secured, and such rugs are never thin (like,

- for example, a Sehna), however fine the weave or -
‘short the nap. Itis a practice confined to Persia, __TF
+. . and is the plan adopted by the weavers of Kashan, -

_' Sarouk, Kirman, Kermanshah, Bijar, Tabriz, Sara~
. bend Khorassan, and Herat, - =
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Pile surfoce o‘_' rugs

. Warp rhl‘eada
Showing all the warp threads Iying at the

same level*(i.c. in the same plane) and both

halves of each knot equally prominent therefore

on the back of the rug.

Ple 'wrfa.cg._ofrug.

i '

Back surfoce of "‘-‘8_.

Showing alternate warp threads (W} de-
fressed and the corresponding half of each knot
ess prominent on the back surface of the rup.

__ surfa

-y
Mg

Showing alternate warp threads (W,) buried
(ie. doubled under) and the correspon!d)in g halt
~of each knot hidden from view therefore on

-+ the back surface of the rug,

Fxé. 23
Cross Section of Rug .

45



PERSIAN RUGS

It is worthy, perhaps, of passing notice that of
all the fine-grained, close-woven rugs of Persia -
only one, namely, the Schna, is to be found out-
side this group. | -

Tue Werr (continued). In the large majority of -
Persian rugs it is customary to find that the weft =

e i N )
_§|~ b’ e/ e Ve N --Wefl‘(uogsing once)
§ 7 : ' : ~WefF(roning fuice)
oD . B
gg‘ . Jrem Weft(crosaing Hree imes) .
i? ? Wefr crossing four i‘imcﬁj' o
as s
5_5- 5D OO B
K I
E N W '
Warp Hhreads
Fe. 23

i

View of Back of Rug

Showing how the weft appears {on the back of the rug) cross-
ing between the rows of knots. Also the different appearance
caused by the weft crossing once, twice, etc.

- crosses twice—that is to say, crosses and recrosses

—between each row of knots, and the following

- should therefore be noted since they are exceptions

to the general rule. In Sehnas and Hamadans the -

- wefi crosses but once only, in Mosul and Kurdish
- 46




DETAILS OF WEAVE AND FINISH .

. Wcavmgs it may cross cither once, or more usua]ly
twice, whilst in the rugs of Herat and Khorassan
the number of the crossings varies from two to -
* three or more, at intervals, in the same specimen,
a unique feature not found anywhere else. Com-,
- -parisons of colour, appearance, and material may
also prove of value for purposes of identification,
~since the single weft of the Hamadan would be
coarse, whilst that of the Sehna would be fine; the
weft of the Mosul or Kurdish vould be wool
(coarse) that of the Hamadan or Sehna cotton.
The very fine blue weft of the Kashan, almost
hidden between the close—pressed rows of knots,
or the pink-dyed, coarseish woollen weft of the

more loosely woven Shiraz, are features typical of ..

these specimens; whilst outside the Persian group,

- the fine reddish-brown weft of the Bergatho

(Turkish) and the equally fine greyish-brown of . -
the Royal Bokhara (Ccntral Asm) are C]lStlIlCthC -
of these rugs. ' -
“Tue KNoTs (see Fxgurcs 18 19, pp 30 and .
. 41). “These, as:we ‘have already seem, are of -
. two vanetxes namely, l:hc Gluordcs and thc-.’
Sehna, - : -

The Sehn.a knot is always cmploycd n thc rugs :_

'of the Central Asian group, and is. used in Persia, 7"
also n the rugs of certain of its dlstncts na.mcly, PR

T /A




* - .margin, and foral scroll work, and so also in their treatment are

PERSIAN RUGS

those of Kirman, Kashan, Sarouk, Kermanshah
Sehna, Sarabend, Meshed, Shiraz, Feraghan, and
Khorassan. : ,_ :

The Ghiordes knot is in use throughout Turkey *
and the Caucasus, and is found in the following
Persian weavings: namely; those of Gorevan,
Hamadan, Bijars, Joshaghan, Tabriz, Shiraz (but
less frequently than the Schna), Mosul, Niris,
Karadagh, Kurdistan, and Herat. :
~ Toe Pue or Nar (see Figure 19, p. 41). A

study of the material employed and its quality,-
whilst providing us with valuable evidence as to
‘the age and excellence of a rug, will contribute
but little in the majority of cases towards its.
identification, .
- Few rugs possess an individuality of pile suffi--
cient to aid us materially in this research, but some

PLATE VI, A SPECIMEN CHINESE RUG. Typiclly-
Chinese is the central medallion, with its rounded shape, crenated.

the scattered flower sprays, which, together with the butterflies

+at the four comers, form the design of the Field. The middle

_ . Border stripe displays a variety of the “I” meander, the outer
- a floral scroll design. .

" Their most distinctive colouring and designs make these of 2ll

- .rugs the most easy to recognise, and the group, once recognisod._
~ can hardly be confined with any other. Co




PLATE VII



PLATE VIII
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~ show features suﬁ'zaently marked to be Worthy
~ perhaps of a passing notice. Attention has already
“been directed towards the peculiarly dull and

- Tustreless character of this element-—in the Indian B

_group; and proceeding directly to a consideration
- of the rugs of Persia'we shall here encounter one
- or two interesting minor details. It is a character- -
istic of the older Hamadans, and ‘one which serves
to élstmgmsh them from the ‘more modem pro-

* ducts of this district as well as from other Persian
weavings, that the pile is largely composed .of
~ camel’s “hair; - an' unusual fearure, rarely found

' clsewhcre

- The nap is notably sﬁky in the rugs- of Hcrat _
and Khorassan, an_d in thc_ oldeg___Shl_raz;s,_ while it . -

ok *

PLATE VI, A SHIRAZ RUG (WITH ‘PEAR PATTERN) S

A choice old Shiraz, dlsplaymg a very nice  rendering of .
‘the well known and oft encountered * ‘pear’ (somcumcs called -~
_cone} pattern. - The wide, ﬁve—smpe border ‘is parucularly

: - well balanced and attractive, and the pattern drawing of the . -
whole piece is of a high standard, which leaves nothmg to

_ be. desired. The rog is old, and ‘the finishings - worn, but

the remains of a coloured end web will serve to remind -us thal: .
a Shirdz is to be recognised as a Shiraz, not so much-by its
. patterns as by its details of Weave a.ud of Finish.- (Sée Type- .
- Analysis, p. 70. ) (prroduced by kmd perm;ssmn of Messrs L:ﬁerty
& Co. Led) - : AR T ;
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is unusually velvety in specimens of Kashan, -
Sarouk, and Sehna. S
It is remarkably closely trimmed in the weav--
ings of Tabriz, Kashan, Sarouk, and Sehna; and '
outside the Persian group in the Royal Bokharas
of Central Asia. .
The ‘weave’ is the general term applied to -
the resulting aggregate of the above details, .
and depends upon the weaver's treatment of
them, but particularly upon the technique of the
knot. ' :
The weave may be of coarse, medium, or fine
grain, according to the coarseness of the yarn with .
which it is tied, and it may be either close or loose -
in texture, a question governed largely by the
treatment of the knots, whether these be drawn
tight and hammered down, or the reverse pro-
cedure adopted. It can be easily understood that -
coarseness {stoutness) of weave does not preclude
closeness, or fineness necessarily denote it, and a
comparison of the number of knots to the inch—
a fair criterion though it be for the modem com- .
mercial. products and the fetish though it is of °
“dealers—is by no means the surest key to a propet
- appreciation of the standard of merit and excell-
. ence of workmanship of many of the older -
- weavings. . .

5o



'DETAILS OF WEAVE AND FINISH
-All considerations are of value to the student
that will assist him in his learning by enabling him
to divide his subject into parts,- and the question
“of weave will be found particularly useful for this
" purpose, since it enables us to subdivide the total
unwieldy mass of Persian rugs into small groups.

Group 1.
 Group 2.
Group 3..

Group 4.

- G_mu}: 5.

Group 6.

“Weave of fine grain and close texture;

- Kashan,! Sarouk, Sehna, Tabrlz and
‘Sarabend.

Weave of medium gruin and close tex-,

ture: _]oshaghan, Kermanshah Khor- -

assan, and Meshed.
Weave of coarse grain and close tdx- -
ture: Bijar, Mosul, Hamadan, Kurdl- .

~ stan, Herat, and Feraghan. o
Weave of loose texture and ﬁnc gr:un L

nil:

Weave of loose texture and medlum o

grain: Shiraz, Niris, and Karadagh: -

Weave' of loose texture. and coarse” .
_ _gram Gorcvan and Hcrcz -

THE DETAII.S OF FINISH

 {a) The Finish of the E:.'.'.a's TI’].IS usua]ly con- o
‘sists of a web continued by a fringe, the web being

" 1 Kashans, etc. Each of these classes. of' rugs is de.scnbecl in B
dcta]l under Type Analysis-{Chap. V). . T

[} G
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composed of the interwoven threads of the warp -
and weft, and the fringe consisting merely of the -
* subsequent continuation of the free warp ends. -
The end-web may be long or short, coloured or
plain, according to the local traditions of the -
weaver. In old specimens it will be not infre-’
quently noticed that all trace of end finish has
completely disappeared, destroyed by time and
wear, T
(6) The Finish of the Sides. The weft having
traversed the rug is made to encircle a stout cord
lying beside it, and recrossing is wrapped around
a similar cord on the other side, this process con
tinuing until both are covered from end to end by -
the weft. This method we shall describe as ‘wefi-
overcasting.” A thread of coloured yarm may now
bé wound around the cords previously covered -
(overcast) by the weft, giving us a method of
finish which we shall term ‘double-overcasting.
In place of one heavy cord at each side two
or more may be employed, which methods w
shall designate two-cord, three-cord, etc., over
~ casting, or.double—ovcrcasting, as the . case may
- be.

* . The term ‘selvage’ is reserved for the method
Lo .CmPk)YCd, When no heavy side cords are used, and -
- the simple warp and weft are prolonged outwards

52



. DETAILS OF WEAVE AND FINISH
- beyond the pile, to form side webs similar in struc- -
ture to the end webs. - This is the general practice
throughout the Central Asian group, with the. .
exception of the Bokhara but is not elsewhere
employed except on rare occasions in thc Weavmgs
of the Caucasus.




CHAPTER V

Persian Rugs and Their Type
Analysis

HituerTo, we have mainly concerned ourselves -
with the acquisition of a general knowledge of the
rugs of Persia and their various types, and it xe-
mains for us still to acquire that particular know-

ledge of detail, which alone can supply the

connection between our general knowledge and

its practical application. : |
"~ Below will be found a separate and detailed -
analysis of the characteristics of each of the better-
known classes of Persian rugs, with comments
upon their special or peculiar features, whose signi~ -
ficance will be readily understood and appreciated -
in virtue of our recently gained knowledge. For .
the sake of convenience of reference the rugs will -
- be discussed in alphabetical order. »
- Buyars. “These rugs are comparatively easy to
' recognise, since they alone (with the exception of
L 54 -



TYPB AN&LYSIS

Herats) present the combination of a stout (coarsc)

- weave and a Ghiordes knot with the ‘buried thread”
~ system of warp treatment (sce Methods of Warp .
- Treatment, Chap. IV, p. 44). Their col_ours, :
chiefly reds and blues, are often boldly massed and
tend to remind us at times of the rugs of Turkey.

Field ‘Not distinctive. Seldom elaborate.
‘Patterns A central medallion is a ﬁ‘equen:ly _
~ encountered feature. _

Borders =~ Simple in character and - con515tmg
' usually of three ‘stripes’ only Pat-
- " . terpsnot chstmctwc o
Warp  Alternate ‘warp threads are ‘doubled .-
 (Wool)  under, -thus producing a doublc )
o - foundation (see p. 4). o
Weft . Wool {dyed red or plain) crosses .
~* twice between each row of knots o

. Knot . Ghiordes. L
Weave ~ = Coarse and close. .. L
Pile . On rare. occasions this is composed L

in part of camel’s hau‘

: FERAGHANS (sce Platc X p 56) Thc Fcragh;m_.'-

_is one of the few rugs in’ which we: find the =
Sehna knot combmcd wn:h a Weavc of coarse:.




PLATE IX. A GOREVAN RUG (sec Typc Analysm,
Chap. V}. The concentric central medallions, the heavy, m:c}mc,
angular drawing of leaf and foliage, the “Turtle’ border stripe
these are details easy to recognise, and presenting in the aggregate
a picture that makes these rugs for the most part by no means
difficult of identification.
In one so typical as our present specimen the above research i
ample, but we must not thercfore forget that we have always =
additional resources at our command in cases of need, such, for.
example, 2t considerations of colour, and the details of weave
which a study of our detailed type :mal)rsis will enable us to
practise.,
Gorevans it small sizes are rarcly met with, but this is one of
them, and a very nice old specimen too. (Reproduced by kind
permission of Messrs, Liberty & Co. Lid.)

* * *

PLATE X. A FERAGHAN RUG (WITH ‘HERATI"
PATTERN). The small triangular comers marked off from the-
rest of the Field by a serrated margin, the ‘Herati’ design of the °
Field, the “Tuntle’ Border stripe, the *saw-tooth’ pattern of the’
innermost stnpc. all these are characteristics which we have learnt
to look for in the rugs of Feraghan In our specimen they are
all to be seen, as indeed they are in most of the fine old rugs of.
" this district, whose weavers ate perhaps the most consistent in all.
Persia in their adherence to their favourite pattern and its accom
panying details, . .
. - 'The Border is wide and contains no less than seven stnpcs
 (Reproduced by kind permission of Messrs. Liberty & Co. Ltd.)

56
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"TYPE ANALYSIS ]

" Their weavers, too, are remarkable for the con-
* sistent use of certain designs, the ‘Herati’ being on
- most occasions the chosen Field pattern, and the
so-called ‘Turtle,’ that of the principal Border
stripe (see Chap. VI, Border Stripes and Thc1r
. Patterns, Fig. 3, p. 86).

The inmost Border stripe bears almost in-
“variably a reciprocal ‘saw-tooth’. pattern' (see
Chap. VI, Border Stripes), and a further con--
stant feature of these rugs is the presence of four
ssmall triangular comers to the Field; each being
- marked off from the remainder of thc Field
' by a serrated edge. '

'*'_ k. K

PLATE X1 - A KURDISH RUG (WITH MINA KHANI.
PATTERN). This glorious old piece furnishes us with a steiking -
. example of the height to which evén a mechanical design such ~ -
a5 the Mina Khani can be raised, when treated by a master of his -~ ..
catt. Aca first glance it is difficule to believe that this is nothing .=
more than an artistic -and elaborate réndering of the pattern’”
described on p. 26, Fig. 2, but a closer scrutiny will. casily coti~'
. vince us that the essentials of cach are indeed identical, and
‘provide us with an ekcellent demonstratmn of the wmdom of :
carefully analysing and dissecting our specimens. .- -
--The photograph, though uncoloured, shows vcry WCH that '-
shadmg of the dark ground of the Field, W]:uch is 50, consmtent

a fcature in weavings of Kurdlsh ongm




PERSIAN RUGS

Field Almost invariably the ‘Herati, but -
Patterns rarely a repeated ‘Henna flower,’ or
some form of ‘Diaper’ pattern, In . -

many of the older specimens, the de- .

sign is in old rose-pink, and so closely -

and finely drawn as almost to obscure”

the dark-blue ground upon which it -

s woven. A central medallion is -

common in ‘the moderns, but is

found on occasions in the old rugs .-

also.

Borders Characteristic and elaborate, present- -

ing commonly seven stripes. The -

main stripe is wide and well marked, -~

and displays as a rule the so-called .

“Turtle’ design, whilst in many of the

older and finer specimens, its ground -

colour is a green, of a peculiar and’

light grass shade. The inner stripe,

as already stated, bears almost invari- -

ably some form of ‘saw-tooth’ pat- N

tern, s
Warp - All threads lie in the same plane, and

(Cotton)  therefore each is equally prominent

- on the back of the rug. _

Weft Crosses twice between each row of -

knots.
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Knot

" Weave
Dile

GOREVANS,

TYPE ANALYSIS

‘Sehna. It is often stated that the

Ghiordes knot also is' employed at

. times by these weavers, but the author -
~ himself has never seen a genuine Fera-

ghan tied with this knot, and believes

all such pieces to be nondcscrlptcoples

~of uncertain origin.

Coarse grain and close texture.

Short in the old specimens, but of
medium length in the moré modem.
Of fine quality, silky, and lustrous.

Easily recognised by their concentnc, _

' dlamond—shaped central medallions, with stepped
sides, and their consistent use of the “Turtle’

pattern, in the principal Border stripe.. Their |

colours, too, shades of terracotta, apricot, and

blue, are peculiarly dlStlI‘lCthC, and once séen. arc_. e

. -difficult to forget.

: _Fnela' |
Partems L

Conccnfnc médélho.ns' W1th stépﬁc& B

sides, occupy the centre of the Field, "

- whilst throughout the remainder are

- scattered degenerated leaf and flower - -
~ <forms, on heavy angular stalks; the” . -

style  of the dfaWing fenﬁnding’ s

_ greatly of that seen on anthuc Turklsh o
.f-rugs S LTI '



PERSIAN RUGS

Borders Stripes usually three to five in num-
ber. The main stripe is wide and :
well marked, and usually displays 3 "
slight modification of the “Turde’”
design of the Feraghans.

Warp Alternate warp threads are slightly .

(Cotton)  depressed (see Chap. IV, Methods of -
Warp Treatment, p. 43), but some-
times all are equally prominent.

Weft Crosses twice.

Kot Ghiordes.

Weave Coarse grain and loose texture.

Size These weavings come only in carpet
size and are rarely found as small rugs. .

Finish The end-webs may be coloured, a

feature found in but few Persian rugs.

'HAMADANS (see Plate XIII, p. 65). Typical '
specimens of these are perhaps the easiest of all .
Persian rugs to recognise at sight, on account of -
the large proportions of camel’s hair to be found
in the pile, and the broad and conspicuous outer
- edging, alsg of plain camel’s hair, which are the
- hall-marks of the older pieces. A close examina- -
tion distinguishes them from all others with even
 greater certainty, since it reveals in these rugs a
. weft of coarse cotton, which crosses but once only,

o 6 |



TYPE ANALYSIS

bcrwcen each row of knots (sce Chap IV, p. 47, L
Weft Vananons) | S '

Field .
Patterns

Béfdefs

Warp
(Cotton)
W

“Knot

- Pile
Weave
~ Edging

‘Trellis’ work and ‘Diaper’ patterns -
{the so-called ‘mirror’ design is merely
a complex diaper) are common.” The
centtal medallion is- frequently met"
with, and the ‘chain mcdalhon is a
popular motive.

Slmple Usua]ly three to five stnpcs .
Patterns not distinctive.

All threads lie in the same pl:mc (see .
P 43). . o
A single coarse thrcad of cotton_ S
' crosses once only bcmcen each oW |

of knots. - e '.
Ghiordes.

- Largely composed of camcl s h;m' '.'_ R
- Coarse grain and close texture. - - -
This broad outer . cdgmg of plam
* camel’s hair, frequently as wide as the -+

total Border, is a most dlstl.ncnvc ancl

: Stﬂklllg fcature _. H -

HERATS,

They alone, wlth the mgs of Bgars,
combine the features of a coarse weave, and a .-

~ Ghiordes knot mth___thc_._b_u_nec_l _threa_d___:sygtgr:l};_qf :




PERSIAN RUGS

warp treatment {(se¢ Chap. IV, p. 45, Methods of
Warp Treatment). In addition, the weavers em-
ploy a principal Border stripe of a most character- .
istic and distinctive pattern (see Chap. VI, Border
Stripes, No. 1, p. 85). A small rug is rarely 2’ -
Herat, since these come as large square rugs of ~ *
carpet size.

Field Commonly the ‘Herati’ design or the
Patterns  ‘pear.” ‘The ‘pear’ pattern, when used
here, presents one unusual feature, in
that the stalks are made to face all one
way, instead of facing in opposite
directions, in alternate rows. '
Borders The pattern of the main stripe is 3°
very characteristic one (see No. I, ..~
p. 85), and once seen is mot easily -
. mistaken. L
Wefi The treatment of the weft also pre- -
sents a most unusual feature, since for
a space the weft crosses twice between
each row of knots, but for the next
interval of several rows or more, it ..
will be found crossing three times, -
and so on, with these alternations
continuing throughout the structure.
~ Knot Ghiordes, '
o 62



‘TYPE ANALYSIS

Weave -  Coarse grain and close texture.
Pile Unusually silky. .
Size Come usually in carpet size only as
large square rugs.
Warp (Cotton, rarely Wool.) Alternate
 threads are buried. - :

Isearans. Few rugs are woven there to-day, or
- have been since the removal of the capital from -
Ispahan to Shiraz in 1760, nor are their character-

- istics sufficiently distinctive to warrant a separate
~type analysis for these. The tradition of a former

* greatness still, however, lingers in the East, so that.
the Persian rug merchant of to-day prefers this

name to almost any for his wares." Incidentally

my readers will find that ‘Kashan’ is another of *

those. terms so frequently to the tip of his tongue -~ °
- and- with which he is inclined at times to take

" unwarrantable liberties. “The so-called Ispahans =~
- ~fifteenth- - to . seventeenth-century: aiitiquesﬂ__ '.

* were more probably woven at Herat, and:speci- -

mens of these are still to be found upon the market
to-day, although their contemporaries, the Animal . -
carpets, Garden carpets, and other masterpxcces of »
that golden age of Persian art, have long since dis- S

_appeared from private hands into rnuScuIns and
collccuons of nauonal 1mportance R
S Cear e




PERSIAN RUGS

These Ispahans, though rare pieces, are still to°
be met with, and still to be bought, at a price, and;”
accordingly, it behoves the present-day collector”
to have some practical knowledge of their dis-
tinguishing characteristics, which are as follows:

Patterns ~ Very distinctive. Foliage and fower.
forms on graceful curling stems, com-
bined with a prominent use of the
‘Palmette’ and ‘cloud band’ motives..
The Palmettes are always obvious,
but the ‘cloud bands’ may be replaced
by leaf forms which are long, curling,
and serrated, and very graceful.

* * *

PLATE X1 AN ISPAHAN RUG. Our specimen is one of
those famous ‘so-called’ Ispahans, which were in reality more
probably made at Herat, and is casily to be recognised by the -
typical palmette forms and cloud bands (see p. 34, Fig- 16, and -
p- 20, Fig. 6) which it displays. Trs principal Border stripe shows -
an intetlacing Arabesque design, whose triple nature and protect-

ing beak-like processes strongly suggest that it is a prototype of -

the well-known Khorassan stripe pattern of later days. (Se¢ *:

p- 88, No. 6.) o

This is an early picce—fifteenth century probably—and con- -

- sequently. we miss the greater elaborateness of the later period, -
+ . and che long, culing, spear-shaped, serrated leaf forms which are .

~ . usually to be found in the rugs of that date. (Reproduced by kind -
w " permission of Messts. Cardinal and Harford.} -
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o " TYPB ANALYSIS.
" Colours ~ Field ground of adeep rose-pmk mth e
. =7 patterns in emerald green, and 2 small

quantity of yellow, blue, and white.

Principal Border stripe laid in cmerald o

or olive grecn. P

| 'JOSHAGHANS Perhaps most e'asily'identiﬁéd by .~

- the negative process of excluding other types, since. -
these rugs ate lacking, in any very characteristic or . = -
distinctive features. - They are, however, fine speci~~ - .
mens of Persian workmanship, well woven, of - .
tich, deep mellow colourmg, and w1th a pllc of L

unusual lustre T

'PLATE XUL A HAMADAN RUG. & fie old annquc'_ N
-+ Hamadan with so-called mirror pattern, and central “chain’ -

~ medallion. Note the broad outer edging of plain, shaded camel’s”
hair, which gives so distinctive an appearance to these pieces, -
and also the ground of the Field which is of the same material. -

Observe also that the camponents of the design, though thcm-— L -

- selves largely geometrical in character, are. nevertheless linked .
 -together to give that continvity of pattern. w}uch is ope of thc -
" most distinctive features of Pérsian workmanship. - By
. The principal Border stripe shows a double vine pattern of thc L

_ vatiety described on p.-go, No. 15.. The diagram there shown B
" was. itself drawn from Just such anothcx ﬁne ofd Hamad:m as :'j_:.'
thc one rcproduced herc S R




Field
Datterns
Borders
Warp
Weft

Kot
Weave

KarapacH. In no other Persian rugs are Cau-
casian designs so likely to apoear, or even on.
occasions displace, the floral motives of Iran, cither:
in Field or Border. '

Field Pat-
terns
Borders

Warp

(Wool)
Weft

Kot _
- Weave

"All threads level at the back of the

‘Medium' coarse grain and close tex-

PERSIAN RUGS

Generally of the usual floral types,
Frequently a trellis-work or diaper
pattern, more rarely, the ‘Herati” or’
the ‘pear.’ _
Not distinctive. Stripes usually three
in number.

Alternate threads depressed (see Chap.
IV, p. 45). Rarely all are level.
Crosses twice between each row of

knots.
Ghiordes. .
Medium fine grain and close texture.

A ‘Diaper’ or ‘row’ pattern is com-,
mon, ‘Herati’ and ‘pear’ seen at times:
Not distinctive.

rug.
Crosses twice between each row of
knots,

Ghiordes.

tute,
66



TYPE ANALYSIS |

Finish " Sides, a two or three-cord double—'

‘ overcasting.” A simple double-over- -
casting (one cord) is the general rule ©
for Persian rugs and may be taken as
holding good in all cases where noth-

ing to the contrary is statcd in the e
Type Analysxs .

Kasuans. In ﬁnencss of grain and closeness of

texture these rugs are surpassed by no other pro-.

ducts of the looms of Persia. . With their charac-"

- teristic designs, their dark, rich colouring, and . -

- their notably short and velvety nap, they present' -
a type by no means difficult of identification. =~ ¢

 Field - Floral, flowers in rows or flowers -
Patterns  -scattered  throughout the Field -on = -
- graceful ‘curling stemis, with foliage. =\ © -
A diamond-shaped céntral medallion,
with. stcpped sides -and pendants, is T
" commonly to be found, even in. the ..
* - older specimens, and when prcscnt Is,
. very charactéristic in appearance. "\
Borders * Elaborate, and presantmg frcqucntly- B
4 .. as many as seven stnpes _
Warp . Alternate . warp t:hrcads buned
- (Cotton) (c[oubled undcr) AR




PERSIAN RUGS

Weft Fine thread, dyed blue, nearly hidden
: between the close-pressed rows of
knots. Crosses twice,

Kot Sehna.

Weave Exceedingly fine grain and close tex- - -
ture. ' o '_

Pile Very close trimmed and unusually
velvety.

Colouring  Dark and sombre, but rich.

Sarours. For all practical intents and purposes
the student may regard these merely as a slightly. .
inferior grade of Kashan.

- KerMmansHAgs. The colouring of these rugs, with
its light tones and its shades principally pink, blue,
and ivory, is certainly very distinctive, whilst few .-
other than these exhibit the combination of a. *
Sehna knot with a coarse weave. - Their elaborate
patterns, too, of Field and Border are noticeable, -
-and their narrow outer edging of plain pink con- -
spicuous, so that altogether they present a gcneral £
appearance not difficult to recognise. o

Field Floral scroll work. The central medal- -
Patterns lion commonly present is elaborately "
worked, and is usually lobed, and .

- with pendants.

63
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Borders

Warp
(Cotton)

TYPE ANALYSIS
Stripe patterns floral and elaborately

worked. Principal stripe usually not.

well marked. _
Alternate  threads doubled under
(butied). Thisis the only Persianrug
which combines this system of warp
treatment with a coarse weave and a
Sebna knot. - SR .
Crosses twice between cach row of )
knots. '
Sehna,

Medium coarse grain and medaum :
loose texture. S
Narrow outer. edgmg of pmk sur— -
rounding the border. ST
- Light tones. Shades of. blue, pmk RS

- ivory,. and green

' KHORASSANS Thc pecuhar trcatment of the. weft--' '

~and the presence of a typical pattern for the prin~ - g

~ cipal Border stripe are the ‘main dlstmgmshmg (o
- _features of Khorassans. - S S

Field
. Patterns

D1vcrse but none pccullar to. thcsc i
rugs. The * pear’ design when present = -
' assumes an: unusual form, since each

pcar is “elongated in shape as in- the
e




Borders

Warp
Weft

Knot

Pile

Weave
Size
C_'oI ouring

- Generally in large sizes.

Persian rugs. Rose-pinks, blues, and

PERSIAN RUGS

Indian varicty, and has generally two |
smaller pears lying at right anglestoit. .
The design illustrated in No. 6, p. 87,
is so peculiar to these rugs that it
might well be called the Khorassar
Border stripe. :
(Cotton.) Alternate threads buried.
The weft crosses twice, and then at
intervals three to five times, and so on-
throughout the rug. '
Schna. 'This simple fact serves to dis-
tinguish them from Herats, which aze
tied with a Ghiordes knot, and with
which they might otherwise be con-
fused since in each is found this peculi-
arity of weft variation, whilse both
come only in carpet sizes and present
an identically silky pile.

Notably silky, and presenting the ap-
pearance of being unevenly trimmed.
Mediam fine grain and close texture.

Some of their shades such as purplc
and magenta are rarely seen in other

cream are favourite colours, but the -
general effects are fich rather thanlight. -

70



. Kmmans, Few rugs could be more distinctive than: -

TYPE ANALYSIS '

' the old Kirmans, with their gorgeous red roses of

_ Field and Border, but the modems, alas! follow .
other tradmons with shades and patterns resem= -
bljng those of Kermanshah, and are only at times -~

to be dlstmgmshed from them by their closcr
. weave and superior workmansmp 3

Fz'eld-

o _Pa_rrems

. Bér_a’efs

- Warp.
o Weft

The rcd ‘rose, with ~graceful ‘natural
 drawing and shaded petals, is the

- favourite device of the old Kirmani . - -
weavers, and so. drawn, is the haH—j;
. mark of their work.- R
The modern pieces resernble thosc of R
‘Kermanshah, but are usually without = -

the floral scroll. work and a central

| " “medallion is rarely missing,

Intheold pieces the redroses of thc Held S

are to be seen also in the pattern. ofthe ™ =
“principal Border stripe,. the’ ground L
colour. of which may be at times the . - .

nchest and deepest of goldcn ye]lows -

In later plcccs thc bordcrs are’ not
- distinctive, - o o
_ -(Cotton) AItemate thrcads arebuncd
- Crosses- tvnce betwcen cach row of - '

knots




Kot
Weave
Edging

PERSIAN RUGS

Schna.

Fine grain and close texture, o
A narrow outer edging of plain colour, ' -
usually pink, sometimes green, sur- -~
rounds the Border.

Kurpistans, A distinctive peculiarity of Kurdish -
weavers is their habit of shading the blue grounds -
of their Fields. They are very consistent also in
the simplicity of their Borders, which commeonly -
consist of three stripes, and constant in the range =
of their Field patterns. | =

In colour they exhibit a fondness for brown,
which is a favourite with few Persian weavers.

Field
Datterns

The ‘Mina Khani’ is the favourite de-
sign, but the ‘Herati’ is often used, and
the ‘pear’ too, but still more rarely so.
‘Diaper’ patterns are in high favour,

and ‘row’ designs also, especially of

flowering shrubs. .
Simple in pattern and arrangement.
Usually consist of three stripes only.

. Generally all' threads are level at

. the back, but in some specimens

-+ alternate: warp threads ate de-
. pressed.
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. TYPE ANALYSIS

 Weft Coarse wool, crossing twice be-
tween each row of knots, but in
some untypical specimens,  once

_ ~ only.

Knot Ghiordes.

Weave Coarse grain and close texture.

Finish The end -webs are coloured and .
. braided, in some specimens.

Shape These rugs come frequently in the

- form of ‘runners,’ that is, in long
narrow shapes.
Cafouring Sombre and subdued. Few rugs ex-

: hibit so marked a preference for
brown, or so invariable a use of blue,
for the colour of thc ground of the -

" Field.

“Laristans, In details of weave and finish these -
resemble the rugs of Shiraz, and can only be
separatcd from them in the case of specimens show-
ing the typical Laristan pattcrn and colouring.
This pattern consists of ‘pears’ for the Field, and ..
for the principal Border stripe the ‘pear’ design, -
iltustrated in No.- 5, p. 86, whilst in colouring, . -
- a rich apricot red in the Border is complementary -
to a blue of 2 distinctly purphsh shadc for the : '_
' -ground coIour of thc Fleld :




PERSIAN RUGS

‘MesuEp. Perhaps most easily to be identified by

the negative process of excluding other types, since -

they themselves present no peculiarly distinctive or

characteristic features. They belong to the com- -

parativcly small group of rugs which come only
in carpet sizes, a fact which considerably limits our
field of rescarch and usually renders our task by

" .no means a difficult one.

Field
 Patterns
- Borders

Warp -
Weft

- Knot.

© . Pile
o7 Weave
. Edging

+ arity,

:..CQ_I_a'urfng'

‘Diverse. None Distinctive,

Elaborate. Usually more than five -
stripes.
{Cotton.) Alternate threads buried.

Crosses twice between each row of
knots.

Ghiordes or Sehna.
Notably silky.
Medium coarse grainand close texture.

- Most specimens show a narrow outer
- -edging of plain colour surrounding -

the Border.
No small rugs, only large sizes.

Light tones, principally shades Omek

bluc, and ivory.

MOSUI. Not distingnishable by any smglc peculi- |
but by the aggregate of their details, They -
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TYPE ANALYSIS -

: belong to that group of rugs which combine a
Ghiordes knot with a coarse and close weave, and
in which alternate warp threads are neither de-
- pressed nor buried, but all appear equally pro-
minent upon the back of the rug.

 Field
Patterns

: Bordéfs.

Waq} ..

(Wool)

Diverse. None peculiarly distinctive.
On some specimens geometrical de-

‘signs and Caucasian devices may at

times be found, whilst the ‘pear’ when
present may assume either the Persian

or the geometrical form.

Many specimens follow Kurdish tradi-
tions, with their all-over repetitive pat-
terns, their shaded blue Field grounds,

- their simple Borders and their sombre

colouring, and such have at times to

be dismissed as ‘Mosul-Kurdish’ for - )

want of more deﬁmte evidence:

Simple in pattern and arrangcment '

~ Three stripes. .
. Al thrcads 1cvc1 at the back of thc "

rug

- Coarse wool frcquently dyed blue,
~ and crossing twice between each tow

- of knots: In very occasmnal pieces e
- the wcft crosses once. only e D




PERSIAN RUGS

Kot Ghiordes

Pile The use of camel’s hair in part is not -
: _ uncomimon.
. Weave Coarse grain and close texture.

Edging An outer edging of plain colour,
. usually in camel’s hair, is to be found
in some of these rugs.

Niris. Alternate warp threads are depressed, and
the texture slightly firmer, but in other respects
the weavers conform to the practice of their neigh- -
bours of Shiraz. (For details see Type Analysis, =
Shiraz, p. 79.) ' _

SaraseNDs. The absence of 2 well-marked prin-
cipal stripe, and the division of the Border into a
large number of comparatively narrow ones, give
- to typical specimens of these rugs a very charactcr— _
- istic appearance. _
© The ‘pear’ is their favourite device, for use both. -

“in Field and Border.

ER 'Fff-’f{f\_": . Almost without exception an ‘all-
- Patterns . over’ ‘pear’ pattern. '

: ".1"'.B.°fd"-’ff-‘>' ~ Elaborate, and consisting usually of -

I seven or more stripes of comparatively

- narrow width, whilst the main stripe .

. . isaltogether absent or poorly matked. -
o -6 _ _



TYPE ANALYSIS

Warp Alternate threads are buried. More
(Cotton)  rarely all warp threads are equally
' prominent at the back of the rug.

Weft Crosses twice between each row of
- knots.
- Kot Sehna.
" Weave Medium fine grain and close texture.
Shape . Come frequently in the form of

runners, i.¢. in long, narrow shapes.

Sarouks, These may be regarded mérely as a
slightly inferior grade of Kashan, and for details
- see Type Analysis of Kashan rugs, p. 67. - :

SeHNAS.  No other Persian rug possesses such dis-
tinctive characteristics, or is more easy to identify.

The weft, of fine cotton, crossing but once between .

each row of knots, might alone give to the con-
noisseur all the information that he required; but, -
in addition, there are several other points of sufﬁ- -
cient interest to deserve attention.. In these speci- -
- mens all warp threads lie at the same level on.the =
“back of the rug, but in all others, which combine

a-Sehna knot with a weavé of notably fine grain * - |
~ and close texture, alternate warp threads are buried. - .~
The Ficld. patterns ‘are consistent- in favouring

.."_'the ‘Herati’ and the Pcar, _and are | remarkable '




PERSIAN RUGS

for the delicacy and elaboration of their drawing.. .
Central medallions are commonly employed.
The nap is very short, but the double founda- -
 tion prevents these rugs from being notably thin,

Field Commonly the ‘Herati,” more rarely
" Patterns the ‘pear.’ -
Borders Simple and floral. Usually -three -
srpes.
Warp All threads lie at the same Jevel on the.

- back of the rug, .
Weft Fine cotton, and crosses but once only
between each row of knots. :

- Knot Sehna. Frequently four or five hun~

dred to the square inch, but at times, -
and especially in antiques, specimens -
may be encountered which show 700 .
or 800 knots to the square inch.

- Pile - Close trimmed.
o Wf;a_ve_ . VCfY fine grain and close texture. :
. Size - These come for the most partin small -

sizes, and it is very rare to encounter
‘a large rug of this weave. |

SIﬁAféS. These, and the rugs of Herez, belong to

“the Gorevan group, and for details see Gorevans
Type Analysis), p. 59, - |
S



TYPE ANALYSIS

Smimaz, Their weavers favour coloured end-webs,
and for the sides a ‘double-overcasting’ in short
lengths of different colours, thus producing an
appearance which has been likened to a barber’s

pole. :
These peéculiarities of finish, added to the fact
that in many specimens small tufts of wool project
from the sides at intervals, cause these rugs to be
unusually easy of identification.

The woo! of the pile is soft and fleecy, and their
‘reds and blues for depth and clarity are unsur-
“passed by any Eastern rug.

. Field - Diverse, but none peculiarly distinc-

Patterns tive, the ‘pear’ being as common as
any, and the ‘chain medallion’ not in-
frequently encountered. In no other
Persian rug are ‘combs,” ‘octagons,” or
others of the adventitious designs of
the Caucasus so likely to appear, -
whilst the ‘geometrical Shiraz’ is a
well recognised ; 1f mot very common B

oo type ] o
- Borders -+ Not d:stmctwc, usually ﬁvc or more .. -
I - stripes. '
- Warp . Al threads lcvel that is, equa]ly pro-_"_- N

. mmcnt on the back of the rug




PERSIAN RUGS o
Weft Wool dyed pink, and crossing twice -

between each row of knots.
Pile Notably soft and fleecy. R
" Weave Medium coatse grain and loose tex~
ture.
Knot Sehna or Ghiordes.
Finish (a) Ends. Coloured end-webs.

(b) Sides. A ‘double-overcasting’ in
short lengths of different coloured
yams. In many specimens small tufts .

of wool project at intervals fromt the. .

sides.

Tasriz. In the weavings of Tabriz alone we find
a close weave of fine grain and the ‘buried thread’

* - -4

PLATE XIV. A SARABEND RUG (WITH ‘PEAR’ PAT-

- TERN). This rug has been taken in section to admit of increased -

) '_ “size of detail and displays as its most noticeable features an atl-
“.over "pear’ design of the Field, a “pear’ pattern (with angular

‘agrees with what we have learnt, for such are the rugs of Sara-
*.bend. " It is well to recognise old friends, and, in passing, we
* might note the well-marked ‘reciprocal trefoil’ design of the
-.f_'{utér stripe, and the foral vine meander of the remaining sub- .

sidiary stripes. . (Reproduced by kind permission of Messrs. Cardinal
and Harford) "~ o : :

‘8o

¥ine meander) for its principal Border stripe, and a Border of _:I
s elaborate character and numerous stripes. Qur specimen then ~
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‘TYPE ANALYSIS

-"'system of warp treatment combined with a
* Ghiordes knot, a combination which serves abso-
lutely to distinguish them from others.

. Field None peculiarly distinctive, but a
- Patterns central medallion is rarely missing.
Borders ‘Cartouches’ containing inscriptions
: in Persianr are not uncommeon in the
_ principal Border stripe.
Warp ~ Alternate threads are buried.
. Weft Crosses twice between each row of .
- . knots, Usually undyed or pink.
“Knot - Ghiordes. ‘
Pile  Very short, and neither silky nor vel~
vety, but harsh to the touch.
- Weave Fine grain and very close texture. -
Size © These rugs come only in large sizes.
| ¥ % * ' -

'PLATE XV. A KIRMAN RUG. In all Persiz no rugs were

truer to type, or more distinctive, than the old Kirmans, with .

 their gorgeous display of red roses.- The photograph is not as -
 clear as one would like, but, nevertheless, as the eye becomes
accustomed to it, one can quite easily distinguish the binches of

roses that form the Ficld pattern of the rug, and the outlines B
- even of the separate lowers Wlth their shaded peta.ls and bcaunﬁﬂ, PR

~ natural drawing. o
. Alas! that the weavers of Iate.r days should follow such tradmons g
: nodmore (Reproa'uced by kmd pemussum qf Messrs beerry & Co.
Ld) LR

'F




CHAPTER VI

Per51an Border Strlpes and
Thelr Patterns

~ It has been alrcady noted that the borders of
~ Persian rugs are divided up into a number of rela-~
~ tively small divisions termed ‘stripes, > of which we
- can recogmse three distinct and separate varieties,
“namely, ‘main’ stripes, submdlary stripes, and

~ ‘line’ stripes.
~ . {a) The Main Stripe or Principal Border Stnpe
o T}ns is the comparatively wide and important
. stripe occupying the centre of the Border, and
.. surrounded. on each side by narrower stripes. It is
" a feature seldom missing altogether, though its
- relative size and importance varies with the local .
o tradmons of the district in which the rug was -".-i':
‘woven, .~
= Its pattem is frcquently distinctive, and may at -
times: furnish us with valuable information con-
'_"Ct?:ilir;tg the i_dcntity‘of ai;y given specimen.
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(b) Subsidiary Stripes. 'These are the relatively
narrow stripes surrounding the main stripe, them-
selves varying in size, but each of sufficient width
to bear some simple pattern or design.

(c) Line Stripes. These ate of no practical im-
portance, the term merely including all those stripes
' of insufficient width to bear a pattern. - :

From the above intormation it will be easily.
. gathered that a study of the general arrangement
- of the Border stripes, though of less importance

than the consideration of pattern, is nevertheless - - -
- a subject worthy of more than a passing notice. + -

Continuing further with this study we shall ._ i

learn' that the borders of the rugs of Kurdistan :
‘weavers are notable for their simplicity of pattern
and arrangement, the stripes being vsually threein . - -
* number and consisting of a main stripe surrounded "~ -
on each side by a subsidiary stripe, the designs of
“the latter being in many cases ‘identical, a feature . .
not so frequently seen in other weavings. ~“We -
~ shall note that the rugs of Sehna, Mosul, Bijar, and - .
*Hamadan belong to 2 group whose simple Border .7
- stripes rarely exceed five in number but are usually

-" three, whilst on the other hand, the borders: of

- Kashans, Feraghans, Kermanshahs, and Herats are .
~ more elaborate, and seldom number less than six.-
It will be noted as & pccullanry of Sarabends that )
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in these it is common to find the main stripe absent, .
or poorly marked, and the stripes, as many as nine
or ten in number; whilst in Kermanshahs also, at
times, the main stripe .may be comparatively
narrow and of less than usual importance. _.
The above details and others of sufficient interest -~
will be found chronicled in our detailed type ana- -
lysis of the characteristics of the various rugs {see -
_ Chap. V, Type Analysis of Persian Rugs), and are .
here repeated, in narrative form, to emphasise the .
value of any details which can serve as a standard -~
of comparison between specimens, and to demon- -
strate the troe significance of facts which in them- -
selves might appear trivial, and which, if regarded -
merely as isolated items of knowledge, might well -
be neglected or entirely overlooked. The chief
_interest of the Border, however, as we have
 already noticed, centres in its stripe patterns, and
- . the remainder of the chapter will be devoted ex-
" clusively to this subject. Below will be found,
- discussed in detail, illustrated by diagrams, and -
- numbered for the sake of convenience of reference,

.. a series of the more distinctive and frequently to.

- beencountered Persian Border stnpes A study of -

.7 the patterns of subsidiary stripes is not of sufficient

. importance to merit a detailed investigation, and -

LT Imght wcﬂ be altogethc:r onnttcd were it not for ©

84 .
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the consideration that, since encountered they must

be, it is of more interest perhaps to meet them as
old friends, rather than as strangers, and a few of

" the better marked have accordmgly been included
- amongst out lllustrauons :

PR]NCI.PAL BoroErR STRIPES -
1. 'This is the well-known ‘Herat’ striiie, found
in most Herats, but seldom elsewhere. Itselements -
- consist of a ‘swaying vine’ (a), from the inner side
of each bend of which is suspended some dependent

" ‘rosette’ or flower form. ‘The characteristic feature .
of the stripe consists in the treatment of the ‘vine’

- itself, the sides of the flexures of which are ex- . .

panded and the edge serrated, to present an appear- - |
~ ance which somewhat approximates to a leaf form

(b). 'The general appearance produces the effect

 of a series of ‘rosettes’ depending from arches and -
~ surrounded on each side by a serrated leaf, so that =

its analogy to the I—Ierat:l Plcld pattem must bc i
obvious. . .
2. A simple stripe of thc type 50 frequcntly seen, __

in Kurdish rugs, it displays a plin unomamented -
- “yine’ with a rosette pendent from each bend. The L
~arches of the vine. meander it will be not:tced are:

- here angular in shape, in placc of the usual curved
form ST '
g o 85..:_:3-
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3. This is the so-called “Turtle’ pattem, which is -
so consistently employed in the weavings of Fera~ |
ghan and Gorevan, as to be almost distinctive of
these rugs.

4. A simple and beautiful alternate rosette and
bud design, which is a great favourite with thc
weavers of the Shiraz district.

5. A ‘pear’ pattern, frequently to be found in
typical specimens of the rugs of Laristan. The:
‘swaying vine' meander, it will be noticed, is -
absent in this particular design. -

6. A very distinctive stripe pattern peculiar to
the rugs of Khorassan, and seldom missing from ~
the borders of these, The use of a triple vine °
(Ju Js Jo) gives an appearance resembling that .
of intcrlacing arabesques, whilst. the hook-
~ like projections (b) in shape somewhat like a ~

. bird’s head and beak, are most nomceable and
i charactcnsnc

7. A ‘pear’ pattern by no means uncommon in -
Sarabends, the ‘pears’ projecting, in this case, from

. the inner sides of the flexures of an angular vine

_ ‘meander. Altcmate pears may bc replaccd by
. ‘rosette’ forms. . '
.- 8. Another simple example of a ‘vine’ with
S pendants illustrated from an old Kardish rug. .
* 9..-A beautiful stripe pattern, drawn from anold.
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" Mosul. The ‘vine’ can be easily traced, and here
will be notlccd also the presence of the ‘eight-
pointed star.” :

ro. ‘This is an example of an elaborate border -
stripe of the Sarouk or Kashan type. It demon- -
strates particularly well—as indeed do most Persian -
Border designs—that “continuity of pattern’ so true
to Persiah ideal. R
11 A border stripe encountered at times in -

" Hamadans, whilst a similar pattern is seen in--
Bijars, but less claborately drawn and without any
trace of a ‘vine’ at all.
12. -Another ‘vine’ pattem of a slightly different -

~ form, illustrated from an old Shiraz rug; :

. 13. A main stripe pattern sometimes scen in the -

- tugs of Herez (Gorevan group). The ‘cloud bands .

~ are obvious here, and the archaic forms and heavy-:
~angular drawing noticeable. ks

. - 14. -Another elaborate type stripe pattern from'f;-_'_
. a Kashan rug. The vine here strongly suggests an.
- 3":'_.-_._arabcsquc
15 A double vine meander dcs1gn, asimple and_ :

" effective stripe pattern of a type particularly in -
'- '._:_-_favour with those weavers who prefer simplicity -
- to elaborateness in the treatment of their Borders.
Such a stripe then will not be found in Kashans, -
Sarouks, Feraghans, Kirmans, or Kermanshahs, but .

Coa o ga
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rather in the rugs of Mosul, Hamadan, and Kurdi-
~ stan, and the like.
16. A ‘pear’ pattern of yet another variety, and
* displaying in this instance ‘pears’ of that elongated
Indian shape which we associate also with the Tugs
- of Khorassan.
A design of this type is occasionally to be seen in
thé borders of either Khorassans or Herats, and
takes the place of the-patterns (Nos. 6 and 1) which
- have been noted -as characteristic of the principal
~ stripes of these weavings. .

17. On those occasions when the “Turele’ pat-
tern is missing from the borders of an old Fera~
- ghan its place is frequently taken by a stripe of
- this variety. The author has quite frequently en- .
countered this design in old Joshagh:m rugs also, L

: -but has seen it nowhere -else.

. SUBSIDIARY ‘Borper STRIPES (olf Persian Ru'gs).

. The swaying ‘vine’ meander itself, w1thout_'-__'.'

omamentamon or pendants _ A
. 2. The ‘vine' omamented, bt w1thout pcnd—..- ‘

ants, a graceful stripe, and a favourite with Kurdish - e
- weavers.  Outside the Persian group this’ stripe'is .

 quite frequently to be encountered in “antique"
- Koulah (Tutkish group) Praycr rugs thoughlhavc
. seenit nowherc else.
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3. Asimple vine meander with pendent roscttcs .
a typlcal Persian stripe pattern.

4. A ‘vine’ with pendants and with the s1dcs of
its flexures expanded and ornamented with a ser-
rated edge. Frequently seen, but particularly com-

~ mon in the rugs. of Shiraz and the surrounding
district. .

5. A ‘pear’ pattem stripe with the ‘pears’ pro-
jecting from the inner sides of the flexures of an
angular vine. More frequently in stripes of this

~ pattern alternate pears are replaced by rosctte
forms.

6. A reciprocal “aw-tooth’ design, Tt will bc
remembered that in Feraghan rugs the innermost
Border stripe almost invariably bears this pattern.
7. A second-variety.

8. The reciprocal ‘trefoil’ is a pattern device

. especially common in the rugs of Mosul and
" Bijars, but otherwise less frequently encountered .
. in the rugs of Persia, than those of other groups.
.7 In high fayour in the rugs of the Caucasus, this
.- -design may even on occasions appear as the pat-
tern of the prmmpal stripe. : .
"9, A simple ‘vine’ meander of angular type Wlth '
v_pendent rosettes, . '

0. A vine of a snmlar type, but Wlth PIOJCCt'
| ing Icaf forms :
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1. A pattem stripe taken from an old Shiraz'
rug. 'The vine continuous through aItematc d.la-_ :
‘mond and leaf forms. : '
12, A simple vine with pendants. L

- 13. A reciprocal stripe pattem to bc found at
“times in Mosul rugs.. _ : :
~ 14. Yet another type. of vine. : .
1s. A pretty and typical stripe pattern W1th at

" wide distribution. A similar design somewhat
elaborated, is at times encountered doing duty as ...

 the pattern of a principal Border stripe.*

~ To include a review of all the varieties of Border‘ o
' patterns that may be met with would prove a fask’
beyond the scope of illustration, but, at least, the
selected examples should prove: of i mtcrc_s_t, especi- .

ally so in those instances where the design itself is -
sufficiently distinctive in charactcr to 1dcnt1fy the
| Tug in Whlch it t appears. - SR T




CHAPTER. VII

The Classification of Rugs H __
with Regard to Age, Merit, -
and Value

As we review the ground that has been covered
we shall notice that those ‘standards of comparison” -
with which we have been at such pains to provide -
ourselves, will not only assist us to compare our
specimens with regard to the variations due to. -
differences of type, but will aid us equally in the
comparison of rugs of similar type, but of different -
age and quality. _

The former proposition represents the problem
of ‘rug identification’. with which we have alteady .
* dealt, the latter, that of ‘rug classification,’” with
which we propose to deal now, and to both, the *

.+ same methods of elucidation apply.

- To demonstrate the differences due to type, we
- compared our specimens, detail by detail; to de-
. monstrate those due to variations of age and

. .96




CLASSIFICATION OF RUGS

quality, we must adopt the same procedure and
carry out the same detailed and comparative
analysis.

Considerations of pattern, colouring, material,
“and workmansbip," all these we have as standards
~ of comparison, and it is from a study of these,

- together with certain general considerations, that

we form our ultimate opinions with regard to age,
merit, and value.
~ (a) Parrern. The old designs may be more or
- less faithfully copied, but the object of the modern
- weaver is to save labour, and this spirit is reflected
in his pattern rendering. He changes his wools as
seldom as possible, he leaves undecorated large
spaces of plain colour—labour savers, as the Ameri-
cans aptly term them—and upon the same prin-
- ciple prefers a large coarse rendering to a small and -

- fine one. Elaboration, on the other hand, is the

keynote of the pattern drawing of the older weav-~ -

- Ings, plain spaces are filled with small- designs, time . -
and trouble are matters apparently of no considera-

~tion.. Central medallions are to be found at times

' In 1ugs of every age, but are an mcreasmgly com-~
- mon feature amongst moderns. L :

- {b) Corourme. Modem rugs, even n those of ex= "

 cellent quality, are but too frequently aniline dyed; .
‘and these dyes not bemg fast may bc testcd for s
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by rubbing the surface with a damp cloth or hand-
kerchief, when the colours will stain the handkes-- -
chief. " The experienced collector, however, will
have no need of any such expedients, since he will -
not fail to recognise the distinctive shades and tones
of these dyes, or to remark that slight blurring of - -
the edges of the design which tells of the ‘running’ "
of neighbouring colours.
Old rugs are without exception vegetable dyed,
and not a little of their beauty is due to the bene- -
‘volent action of time, which greatly enhances
the merits of these fine old dyes and produces a -
richness and mellowness of colouring not to be ..
obtained in any other way.
Certain shades, such as the old Persian blue— -
now 2 lost art—rose-pink, wine-red, and old ivory,
are tones not to be found in modern productions,
even when these are vegetable dyed. -
(¢) Matertats. For the warp threads of the
moderns coarse brown wool may take the place of
. creamy white, or cotton may be found where
. once wool only was employed. - Much of the
superiority of the older fabric consists in the

- superiority of the materials used, and the lustrous -

sheen and rich mellow appearance of surface which -
. characterise these pieces can only be produced by -
- time and wear upon a pile of fine quality. :
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Attempts are made by chernical washing to imi-
tate the effects of age, but the results, though at
times by no means unbeautiful, are quite inad-
equate, and fall so far short of the ‘real thing’ that
' they should deceive none but the tyro.

- {d) Worrmansur. Here we find the same tale

of degeneration. In the older picces it is rare to
find any evidences of trashy workmanship or faulty
techmque and the backs of these specimens, with
their hard woven, level surface and even rows of

: knots, present an appearancc hardly less character—-
istic and instructive than their faces.

So well are these old rugs woven that they will
wear literally down to the knot, and so excellent
is the construction of their foundation that it will
persist undamaged when in places the knots them—
selves have completely disappeared. - o

~ 'When comparing specimens of similar type _wc"
~ may with advantage make a comparison between .
- the ‘number of knots to the square inch’ which-
each displays; the greater number of knots denotmg .
in this case the better weave. - We shall, however,
take this occasion of warning our readers against -
- the fallacy involved between the merits of rugs of
“different types, since each type will display-of =
neccssxty a different weaving' technique, and the <

ﬂumbcr of knots to the mch wﬂl be as. much
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dependent upon the technique employed as upon""3
- the quality of the weaving. "
- () GeneraL CONSIDERATIONS _

1. Quality. As a general principle it may be -
fairly stated that the modern rug is never in every
detail, and frequently in none, the equal of the
older specimen; a fact which is hardly surprising =
when we consider the different conditions under "
which each was woven. The one, 2 labour of love
and the product of individual inspiration; the other; -
a task undertaken for hire, at best the soulless copy -
of the genius of another, and the product of a com--
mercial system whose motto ‘tempus fugit’ deals
so frequently alas the death-blow to high ideal
and conscientious workmanship.

2. Type. Rugs that are nondescripts, and can--
not after careful examination be consigned to any
‘tecognised type, should always be regarded with.
suspicion; since the old pieces are for the most part
remarkably consistent to type, and seldom depart:

. from the traditions of their district of manufacture,

- with regard to pattern, technique of weave, and
.choice of materials. Regarding the latter we have’
- already mentioned the fact that in moderns the use:

. of cotton for the warp threads may supplant the -
- use of wool, but we must caution our readers

i _;.___._'aga'inst necessarily regarding the presence of a____:"-~
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cotton warp as an evidence of modernity, since
this is actually a type characteristic of many of the
finest old rugs—especially when town woven—
since the old-time weavers not unnaturally pre-
ferred the materials most conveniently to hand;
cotton: for the Town Dweller, wool for the
Shepherd Nomad.
3. Condition. Owing to varying circumstances
one rug may be subjected in a year to the same
amount of wear that another will receive in fifty,
and we must remember this when we are inclined -
to over-emphasise the value of ‘condition’ as a -
guide to age. The making of new rugs into old
has been for many years a trade of the East, as well

as the West, and production of the required ‘con-
dition’ is always a matter of comparative simplicity.

One fact, however, it may serve us well to remem- -

__ber and that is; that old rugs are mvanably hmp_.-
~ and flexible, retaining no vestige of their original " -
stiffness. It is true that because a rug. possesses this - -

quality we cannot therefore know for certain that .

it is a genuine antique, but, at least, we can.say -~

that unless it possesses it, it is- certa.mly not an"
'Oldplece . : : S Cn

Apropos of conchuon mtendmg purchascrs
should always be careful to examine their. pieces
by haVJIlg l:hem heId up 0, thc hght -when
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frequently numerous rents and mends will be made

apparent in specimens that appear without blemish -

as they lie upon the floor.
4. Individuality. Old rugs show individual -

touches, slight variations in colouring and pattern o

drawing which will not be found in modern pieces, -
since these are merely commercial products and = -
approximate but too closely to the machine-made -
- article. o
Frequently the old-time weaver, greatly fearing - =
the ‘Evil Eye,” strove to avert it from his precious -
work, breaking the absolute symmetry of his all -

too petfect pattern by the introduction of some

small adventitious design, thrown in apparently
haphazard and producing a most characteristicand . -

- personal touch. .

Rug VaLuatioN. The value of a rug is depend-
ent chiefly on three main factors, namely, upon
its Type, upon its Age, and upon its Quality, and

in accurately gauging these factors we have accom- +*

. plished by far the larger and more onerous portion
of the task of rug valuation, a problem which will -

at times tax to the full all the skill and knowledge -

- acquired by careful study. i
.. When we have successfully identified and- pro-
.+ petly classified our specimen, its value is nothing - -
~ - miore nor less than its current price in the sale-

o 102 '
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room and auction mart, an item of knowledge
~ most easily to be acquired by an excursion into
these domains or through the medium of Pr1ced
-catalogues :
It is an item of knowledge requiring constant .
" revision, the old rugs are becoming scarce, and
dealers now fully realisc that the supply is limited;
~ prices have trebled within the last ten years, and
may be expccted to advance to con51derably higher
levels, since the demand for these PICCCS is increas-
ing rapidly. _
With regard to this subject we cannot too
strongly urge upon our readers that they must
- learn to know the rugs themselves before they can
really learn to know their values; nor can we over-
- emphasise the fact that in achieving the ability to. -
- correctly identify and classify specimens they will -
" have acquired the chief essential of successful and
accurate rug valuation. - :




CHAPTER VIII

The Practical Examination'of]'i
) | a Rug |

For purposes of a practical examination a rug may - -
be considered to be possessed of a front or pile sur- . -
face, a back surface, and four fmishings (namely,
those of the sides and the two ends), and the
systematic examiner, who makes it a rule to in-
vestigate methodically all the details of these, will =
seldom fail to be rewarded for his thoroughness by

- much information of interest which would be lost f.'_

" "to the more casual observer.

~TuE FronT OR PrE Surrace. - Upon this sur-~ |
face we shall obtain the best impression of the .-

-+ colours and designs of our specimen, and here, too,
- we shall best be able to investigate the type of the -

- knot employed, whether it be a Ghiordes or a -

- Sehna, and judge also of the. quality and treatment :
" of'the pile. These, then, are the details to be con-
o sl_de_r:d as our rug hes face upwards on the floor.
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 Tus Back Surrack. This we shall find the most
convenient situation for the study of the weft, since
~ hereit is easily discernible as it crosses the rug trans-
versely between each row of knots, whilst here,
too, we shall best be able to ascertain the method
 of warp treatment employed, examine the details
' of weave (whether coarse, fine, close, or loose),
- and judge the quality of the Workmanshxp dis- -
played.
TaE Fovsanes. It is the custom for all Pcman
- rugs to be finished at the sides with a simple over-
casting or double overcasting, whilst for other

- groups a two- or three-cord overcasting, or
double-overcasting, is the general rule, and this is -

the sum of the information to be obtained from
this investigation; but the finishings of the ends

are especially worthy of notice as being the only
situations in ‘which the warp threads can be pro-< -
perly studied with regard to material and quality, .

since these are hidden in the body of the rug, but -
emerge uncovered in the end webs and fringes. *

The distinctions between the rugs of Persia and.
those of other groups have already been fully dis- - -

. cussed (see Chap. 11, pp. 18 to 24), and assuming -
that our specimen has been proved to be Persian,’
the following indications may. furmsh ust Wlth -

. valuable clues in reoard to its Idenuty

10§
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(a) Colonring. 1f a rug exhibits -tones of hght_ -.
colouring, shades of blue, pink, and ivory, it is
almost certainly a Kermanshah, a Meshed, or a
modern Kirman, whilst if, on the other hand, the -
colours are dark and sombre, then it is likely to
be a Kurdistan or a Kashafi. If the ground of the
Field is shaded, the piece is probably Kurdish,
whilst a preference for brown is strongly indicative
of the same authorsh1p L

If a specimen displays shades of purple or
magenta it is almost certain to be a Khorassan,
whilst a prevalence of rich madder red is partica-. -
larly suggestive of Niris or Shiraz. If the tones of
the reds and blues are particularly clear and rich -
the piece is likely to be a Shiraz, since no rugs in
Persia surpass them for bnlhancy and depth of
colour in these shades.

Two Persian types, the Gorevan and the Fera-
ghan, are more distinctive than their fellows in
their colour schemes, the one with its peculiar
shades of apricot, terra~cotta, brick-red, and blue;, -
and the other with its Herati pattern in old rose-
~ pink upon a dark-blue ground, and with the prin-
- cipal border stripe frequently laid in a light-green ™
ground of a most distinctive shade. o
- (b) Patterns. ¥ a rug displays an all-over Herati
7. pattern it is particularly likely to be a Feraghan or

S s
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e " a Schna; if a pear pattern it is probably a Shiraz, |

Sarabend, Herat, Khorassan, or Sehna’ if 2 Hetina
- flower design a Feraghan; or if the ‘Mina Khani’ it
. is almost certainly a Kurdish piece.
I geometrica.l or adventitious desighs appear, or
~.the pear is geometrical in shape, the specimen is
“unlikely -to be other than a Shiraz, Karadagh,.
Mosul, or Hamadan, whilst diaper and lattice work .
patterns are partmularly suggestive of a Kurdish
origin.

Ifarug dlsplays concentric meda}hons itis almost _'
certaitily a2 Gorevan; if a central medallion with
pendants, it is likely to be a Kashan, modemn Kir- :
man, or Kermanshah; if a chain meda]llon, it is -
probably 2 Shiraz, or Hamadan, ~ .
. {¢) The Knot. This will be either a Gh1ordcs or

- a Sehna, and by a decision of this one simple fact

‘the total unwieldy mass of Persian rugs is imme- -
~ diately divided into two nearly equal halves, and -
- - the field of our search accordingly Proportxonatcly_'._

narrowed (see p. 39, Chap. IV). S -

(d) The Pile. 1f a rug displays a notably cIose_"
- trimmed and velvety pile it is probably a Kashan,

* Sarouk, or Sehna; if short and harsh to the touch .-
it is likely to be a Tabriz; if long, 2 Mosul or ©

- Kurdish; if unevenly trimmed a Khorassani. If the
' pile is Iargely composed of camcl 5 ha1r thc pxecc._'_:.




PERSIAN RUGS

is almost certainly a Hamadan, or rarely, an old
Mosul, or Bijar. If it is of medium length and
notably soft and fleecy our specimen is particularly.
likely to be a Shiraz, or Niris.

In order to examine the back surface we shall
now proceed to turn our specimen over face down-
wards, and in so doing should particularly notice -
whether it be thick or thin, flexible or stiff, .

If the rug is notably thin it is probably a
Sehna, since these are the thinnest of all Persian -
rugs, and can often be recognised by experts -
by this fact alone; whilst if it is unusually thick
and heavy it is likely to be a Bijar, Mosul, or
Kurdistan. \ :

If it is stiff it is certain to be modem, however
much it may resemble an old rug in other ways,
but if it is limp and flexible it may be either a -
genuine old piece or a modern which has been
subjected to special treatment so as to cause it to
resemble one. ‘
~ Tue Wer. I our specimen displays a weft
which crosses but once between each row of knots
a then it is either a Sehna, 2 Hamadan; a Mosul, or
. a Kurdistan, the weft being' of fine cotton in the -
case of a Sehna, coarse ‘cotton in the case of a

' _"Hamadan, and wool for a Mosul or Kurdistan.
o I _displays a weft which varies in the number of
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PRACTICAL EXAMINATION

its crossing at mtcrva]s it is: ccrtamly a Hcrat or
Khorassan. :
Tz Ware. If the rug has all the warp threads‘_ -
level, i.e. equally prominent on the back surface,
then it is either a Feraghan; Hamadan, Joshaghan, =
Karadagh, Kurdistan, Mosul, Sehna, or Shiraz. 'If -
alternate warp threads are depressed, then it is
- probably a Gorevan, Niris, or ]oshaghan, or rarcly :
a Kurdistan.
if the specimen displays a warp of cotton, the
piece is either a Meshed, Sarabend, Kashan, Sarouk, -~
Sehna, Tabriz, Feraghan, Gorevan, Kirman, Ker-
manshah, Khorassan, Herat, or Joshaghan, whilst .-
if it displays a warp-of wool it may be either a =
Bijar, Karadagh, Herat (generally cotton), Josha- - .
ghan (usually cotton), Kurdistan (rarely cotton)
Niris, Mosul (rarely. cotton), or Shiraz. - i
Frvisengs.  If the sides are finished with a
double overcasting in short Iengths of different
coloured wools, the appearance produced somie- ..
what resembling a barber’s pole, then the rug is
certainly -a Shiraz or Niris, whilst if small tufts. of
“wool project at intervals from the sides, then this "
- identification is absolutely conﬁrmcd If the rug
~ shows coloured end webs, then it is.a Shlraz, or.
Nlris or more rarcly a Kurchstan, or Gorcvan '




CHAPTER IX
Caucasian Rugs

THE general characteristics of this rug group have
been discussed on p. 20 of this volume, but .
further detailed investigations will be required
before the various rug types within this group can
be separately identified. . :

" For this purpose, then, it is proposed to amplify
discussion of general group characteristics and to
follow this with a detailed analysis of each rug
‘type within the group, exactly ds was done pre-
viously in the case of the Persian rug group.

In the type analysis, as before, will be noted any
significant variations in weave, but since the struc-
ture of all Oriental rugs is identical, the reader is
referred to pp. 38-53, where the component parts
(i.e. warp, weft, knots, and Pil_c) are described and

-discussed in full detail.

In Caucasian rugs, though the bulk of the design
of both field and border is clearly geometrical

in character, yet traces of Persian and Turkish
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- CAUCASIAN RUGS

influence linger, and are to be found chiefly in the
patterns of the subsidiary border stripes. Here
some form of the Swaying Vine is often to be
seen, and here also may appear leaf and floral forms
essentially Turkish in character.

Field patterns are characteristically mosaic in
type, composed by the massing of individual geo-
~metrical devices (or degenerated floral forms),
arranged formally or informally as the case may
be, to form the design, each device being a separate
entity, related but not connected with othcrs Plate -
VI provides a fine example of a mosaic design,
with massed devices contiguous but without con- .
‘tinuity, and with no stemming of floral or leaf
forms such as would be seen in a Persian rug of '
similar age and character. - _

Hlustrated in Chapter III are the Iatch hooks,_

© pears (rccnhnear) diamonds, octagons, eight-"

_ pointed stars, combs, and rosettes, which together -
with degenerated floral and leaf forms compose for . -

- the most part the patterns of Caucasian rugs.
Though all of these devices may be seen in the .~
rugs of other groups, there is no prominent dis- . .
play, whilst the latch-hook—that pre-eminent

- favourite with Caucasian. weavers—is rarely c]se—

* where encountered in profusion. . - L

Wcawng PraCtICCS are fully dlscussed in Chaptﬂ G

IIT Lo . O




CAUCASIAN RUGS

IV, but here it may be noted that Caucasian weavers
employ the Ghiordes knot only, keep all warp -
threads level at the back, and with rare exceptions -
cross the weft twice between each row of knots,

Wool is the chosen material for warp, weft, and ~ -
pile, though rarely goat’s hair and camel’s hair .-
may be found in part use. .

Type Analpsis will proceed on the same lines as -

that employed in the case of Persian rugs.

Bakus. Subdued shades of colour with no strong
contrasting massing tends to make these rugs some-
what dull in appearance, though by no means
unattractive. Analysis continues o p. 113.

' % % _ |
-PLATE XVI. EIGHTEENTH-CENTURY CAUCASIAN :
RUG. With its all-over pear pattem for the field and barber’s -
pole design for the principal stripe; chis rug might easily be
accepted as a Persian rug. The rectilinear character of the pears,
however, and the absence of the swaying vine from all border -

- stripes combat this suggestion. It is-in fact a fine example of
. " anold Bakn, . . ' '

. PLATE XVIl. DAGHESTAN PRAYER RUG. A finc old o
- .. Daghestan Prayer Rug this, with all over lattice {honeycomb, L
- diaper} ficld patrern, and running latch design for the principal - B
- border stripe. ' - . L
. The Prayer Arch is inconspicnous and incorporated in the
i+, Held pattern and there is no well-defined Spandrel. No panel
. 7.1 present, or to be expected. Size small and shape square.
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CAUCASIAN RUGS -

' Field are usually of the mosaic type and

~ Patterns central. medallions not uncommon.

' An ‘all over’ pear pattern is not very
infrequent here, though rare in other

“types. In highest favour with these

~ weavers for use as adventitious designs
are two devices rarely elsewhere seen, . -
namely the rectilinear pear and the
geometrical bird. Alternate birds and
pears may even be used to form: the *

pattern of the principal border stripe.:

Pile - Short and rather dull. Rarcly, of
| " camels hair in parts.. - - Lio
Weave . Close and of coarse gram R
Weft . Wool, or very rarely, cotton,

- Shape Oblong preferrcd to square
' _PLATE XVHL ANTIQUE SHIRVAN A good cxample of e
".Caucasian genins. ' No floral forms here, 2nd no- swaying vine
to be seen. Devices are geometrical in character and formally
- arranged, without continuity of design. Latch-hooks are exhi-
bited in profision. A variation of the favouirite Shirvan stem:
-and wine cup pattern is shown in the priricipal ! bordcr stripe.i
PLATE XIX. BESHIR RUG. - The’ prodoxmnant red of the.
co!ourmg and the comparative insignificance of the border pro--
- duces a general effect which immediatély suggests that this rug-
_belongs to the Central Asian ‘group.- Preferred patterns are the
-Trees of Life and the floral forms exhibited here, the weavers.
 tending to cschcw thc typ;cal group patterning of' thc all-o :
-octagons, S




CAUCASIAN RUGS

DAGHESTANS. It is characteristic of these rugs that
the workmanship should be excellent, the pattem.
drawing first class, and the colouring choice, with -
a tendency to lightmess and brightness. When a -
Prayer Rug is found in the Caucasian Group, itis
almost certain to be a Daghestan.

DPatterns

Pile
_ Weave
Shape

Generally these are mosaic in charac- -
ter, but a central medallion may be
present. Floral forms are not infre-
quent. An all-over lattice work de- -
sign is sometimes found, but vsually -
in the Prayer Rugs only. o
Formal flower and leaf forms are -
common in. the border stripes, and -
at times are suggestive of Persian.
influence. ' '
Short.

- Of fine grain and close texture.

Squarish and muostly in small sizes.
These rugs are thin and flexible.

DrrBeNDS, Patterns and colouring are very similar .-
to those of Daghestan. The weave however is -
looser, the texture of coarser grain, and the pile -
distinetly longer. Prayer Rugs are not to be -

 expected.
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CAUCASIAN RUGS
Weft  The number of weft crossings. be-
~ tween each row of knots is not always -
constant and may vary at intervals in
*the same rug.

K ABISTANS. Smular in weave, colouring, and pat-
- tern drawing to the weavings of Daghestan and
mostly indistinguishable from these. '
Here, however, Prayer Rugs and lattice pattems
are unlikely, the size tends to be larger and the -
- shape to be oblong. The pile is not so lustrous, -
and -tends to be Iongcr

" SHIRVANS. Fohagc,'wnh flower and leaf forms of )

formal character, are more often found in these =~

~ rugs than others of this group. The pattern draw- -
ing is of high standard with well executed designs,
and the colourmg rich and attractlvc Platc XVIL

' Pat_terns 'Usually a mosaic of elaborate dcsIgn o
' composed of gcomctncal devices. T
The chain. medallion is not uncom-"_

‘mon, -aid an all-over latnce design’-" :

may occasmnally be found. -

- For the principal border strlpc some- -

vancry of the mvcrtcd wine cup de-- :

- sign is a con51stent ﬁrst favountc
.'Seep 116 No. 3. PR
' -;_'1_1.5_--.




FiG. 26 CAUCASIAN Boﬁnax STRIPES

. Pecnliar to Bakus. Rectilinear pears alternate with
curious formal birds.

2. Drawn from an old Daghestan.
3. ‘The favourite Shirvan pattcm Leaf forms with

inverted wine cups.

. The barber’s pele dcs:gn Seen in Shicvans and
elsewhere.

. Peculiar to Chichis. _
' - 116
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- Fie. 26. CAUCASULN BORDER STRIFES

6. A design of reaprocal latch-hook. Typically
Caucasian and in_general use r.h.roughout thc
group.

| 7. - A beautlful. design of Cufﬁc character oﬁ:en-

seen in fine old Koubas.
8. A favourite with the Sonmak weavc_r;.- o
9 and-10. Both are taken from old Kazak rugs




CAUCASIAN RUGS

Pile Short. i
Weave Medium coarse grain. Medium loose
~ texture.
Sides A two- or three-cord weft overcast-
ing or double overcasting.
Shape Squarish oblong and mostly in small
sizes, '

Cmcrs. These rugs resemble Shirvans in details

of weave, pattern, and colouring, generally, The

inverted wine cup pattern is not however here the

favourite for the principal border stripe, but rather .
the delicate rosette and bar pattern shown on .-

p. 116, No. s.

SoumMaxs. Instantly identified by the lack of pile
and the stitch-ends hanging loose at the back.. '
Patterns and colouring conform to the general
characteristics of the group. The true antiques
~ reach a high standard of excellence and are fine
and attractive pieces. :

- KAZAKS,-

Colouring  is bold and rich in rather dark, crude

shades. Reds, blues, yellows, greens,

brown, and rose, all are freely used,

L but seldom white.

- Patterns.  are large and bold, and these rugs -

' ~ correspond to the Gorevans of the’
118



"CAUCASIAN RUGS

Persian group. It
is not uncommon
‘to find the field
pattern  divided
horizontally into
panels, and 2 fav-
ourite device is the
“sunburst’ which is _
essentially a diamond shaped ﬁgurc -
~with effulgent rays, as shown in thc _

Fie, 27.
*SuNpursT DisicN

 diagram.
~Pile . Longand modcrately lustrous
Weave Loose texture and coarse grain. .
Sides Usually either a multicord overcast-
" ing or double overcasting. B
- Weft ~ May cross four or more times. bc—

- tween thc TOWS of k:nots

B CIRCASSIANS (Tcherkess) Wlth thexr long nap,:"_
bold patterning and rich dark colouring, these rugs -

resemble Kazaks. “Sun-bursts” also are in favour .

here, but panels not so, and tawny reds and ycllows S

' are more in evidence. . -

- Weave is closer, and the 51dcs are usualiy ﬁmshcd _—

: W1th a two~-cord double overcasting..

- Like Kazaks, t:hcse rugs are notably tluck hcavy_
and soft S R T PR

e 11'9' RN '_ '




CAUCASIAN RUGS

KARABAGHS. _
Colouring  Strong shadesof red, blue, and yellow,
white prominent and often magenta, "
~ Patterns  Bold and large with pattern drawing -
rather resembling the Kazak style. -
Panels not to be expected but chain ..
medallions not rare. Border stripes
often show Persian influence. =
bile Long, heavy, and dull. Camel’s hair’

may be present in parts. -

Warp Alternate ‘warp threads may be dc-

. pressed at back. =
Weave Rather loose and of coarse grain. _

Shape Oblong with runners not uncommon.

~ Kousas. The colouring of these rugs is exception- -
ally fine with clear shades of red and blue, rich~
though lightish, and often combined with a hberal B
use of ivory white. E
~ Persian influence tends to ]mger more strongly
than in most other types, and floral forms may be
more elaborate and vine stripes common. A
* favourite principal stripe is No. 7, p. 117.
“Weave . Texture rather loose and of moder-
- - ately fine grain.
.. - Pile (Nap) Medium long. Fine qua.hty
B Sha_pe _ Oblong :
oo 120




- CHAPTER X
Turkish Prayer Rugs

Propucts of a land rich in classic memories; these
- rugs have been at all times favourite pieces with -
collectors, not only for the strong individuality and
 high standard of merit displayed, but also for the
‘added value which attaches to ‘them as special
pieces, preserved through gencranons for then"
religious significance. S 3 _
- These were the treasured possessnons of A
* dark-skinned . race, whose fathers were once
- the ‘terror of the Eastern World, the dreaded:
~ warriors of Islam in the youth of its mcnacmg -
- power. - S
-Of all the Wcavmgs of t.he Orient 110 group is

“more distinctive. than the Prayer Rugs of - Asm-._.'-_,_""'f_

- Minor, designed as théy were for religious pur-
~ pose, and with the high msp1rat10n of religion o
dictate the pattern and to’ demand of the weaver
* his best, for thls task A Pmyer P_':efd upon ‘which :




TURKISH PRAYER RUGS

the worshipper knelt, a Prayer Arch which typifies
the sacred dome of the Temple, and a Spandrel -

representing the high vault of the
heavens, such is the characteristic
arrangement of the central field of
these pieces.

- PANEL

SPANDREL

The Panel is noted asan additional m -

feature, since it may be absent, but
when present it is placed either

PRAYER
above the Spandrel or below the FIELD
Prayer Field. In some cases also
there may be two as shown in PANEL
the diagram. Fic. 28. ;
The This is the centrally placed solid mass

Prayer
Field

of phin colour, unrelieved for the -
most patt by any pattern. The base
and sides are bounded by straight
lines, but the upper end is domed and "
forms the Prayer Arch.
In the fine Ghiordes rugs of early

periods, pillars support the shoulders

of the Arch, and there was frequently -
to be found suspended from the Arch, -
some representation of the sacred lamp - -

of the Temple. In later periods these

features disappear entirely or are
122 '



. TURKISH PRAYER RUGS -

represented by vestiges of which the
- original purpose is no longer recog—

nisable.
The This may be of dlverse shapes, hlgh
Prayer flat, plain, or stepped (serrated), vide
Arch pp. 124-5. Particularly characteristic

for identification putposes, however,
are the shouldered arch of Ghiordes,
the Head and Neck of Melez, the
Multilinear Arch of Kirshehr, and the
: flat three-spired Arch of Ladik. '
- The - . For this element which surmounts the
_ Spandrel  Prayer Arch and represents the vault
 of the heavens, a blue ground might
be expected. However, the weavers
“of Koulah and Ghiordes are. alonc' -
consistent in this practice. -
- Spandrel patterns may provide useful
clues in regard to rug types and can .
be studied in the selected examples .
- provided by the plates in this book. -~
- Particularly distinctive are the floral .
o traccry of Ghiordes, the all-over fleck- -
" ing designs of Koulah, the saw teeth. .- -
- (half diamonds) projecting into, the
* - Spandrel seen in old Mudjar rugs and
- the’ lcaf forms of Ladtks ‘o
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'Fi6. 29. CHARACTERISTICS OF TURRISH Pravir RUGS

~1and 2. The charactetistic arch of Ghiordes with well-marked "

. shoulders and narrow central spire. Pillars support the shoulders -

~and the spandrel pattemn is of scrolling foliage. N

- " 3 and 4. In Koulahs the flat arch may be either serrated or

. plain, -For spandrel . patterns, all-over ‘Hecking’ or leaf-forms
©..are favourites, . iy
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- 5. A flat arch with three spires is usual in Ladiks, bur is some-.
times replaced by the high serrated type employed by Kirshehrs.
The favourite spandrel design of formal leaf arrangement is here
fllusrated. 6. The high serrated arch of Kirshehrs. *: . "o 202

- . 7. The broad serrated arch of medium height, seén in Mudjars

* 'The projecting saw~tceth of the spandrel design is a characteristic™
* of these rugs... 8. The ‘Head and Neck arch of Melez. A-.

- spandrel design of formally arranged leaf forms {as shown} is also
very characteristic of these rugs. /. Lol T




TURKISH PRAYER RUGS

TYPE ANALYSIS

BErGAMOS. A very distinctive type, these mgs"_-_':'. _i
with their squarish shape, rich dark colourmg,
lustrous pile and close, fine-grained weave. '

Prayer Of diverse shapes but usualljr low

Arch pitched (i.c. flat) and plain.
Prayer Plain with no pattern and uwsually in
- Field madder red, blue, or magenta, B

Spandrel  Patterned with scattered gcomemcal P
or leaf forms.
Panel Single, and may be placed elther
above the Spandrel or below the
Field. A favourite pattern is illus- -
trated on p. 132, No. 1. The Panel =
: may be absent, :
Colouring  Characteristic and rich, in shades of =
blue, madder red or magenta with a

sprinkling of ivory white.
Borders Usually three stripes with the main
' stripe wide, and bearing a design
which is geometrical in character.
Vide Border Stripes, pp 130-1, Nos.

- 4, §, 12.
Details of Except:tona]ly close weave and ﬁnc ¥
-~ Weave  grain, with fine reddish weft crossing -
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TURKISH PRAYER RUGS .
up to six times between each row
of knots, Nap more lustrous and
coloured,  end webs longer than
most. :

Grrorpss. The shape of the Prayer Arch with -
high central spire and well defined shoulders, pro-
vides the most distinctive feature in the rugs of
this highly individual type. Designs for Border,
Panel, and Spandrel are always intricate and finely
drawn, and this together with the dchcacy of the
colour and shading exhibited, produces a general -
effect of marked elegancc In these rugs three dis-
- tinct periods of weaving can be recognised corre- .
sponding roughly to theseventeenth and exghteenth -
and early. nineteenth centuries. - S o

~ Prayer Central spu'e Wlth Wcll defmcd B

~Arch rounded shoulders. L
- Prayer - Of plain colour and mlpabterncd In o
Field  theearlier periods, pillars support cach S

: ~ shoulder of the Arch. o

; Spandrcf ~ Sapphire blue for the ground colour

' ~ (in the older- pleccs) A pattern of _'

scrolling foliage tracery. Plate XX..

. Border - Broad and important. w1th elaborate

' .7 patterning. and many stripes. - Itis to
o thc bordcr wn;h its clchcate shades




TURKISH PRAYER RUGS -

of colour, that these rugs owe thei

appearance of supreme elegance.
Details of  Warp of cotton, but later wool, alter-
Weave nate warp threads depressed. Weave, -

fine grain, close texture. Pile, short.”

PERIOD I ‘The central spire is broad and -
rounded. A Pillar supports each shoulder of the
arch and from the niche of the arch is su_spended
some representation of the Sacred Lamp of the-
Temple. Colouring is bold and without shades.

PERIOD II. The spire is narrow and pointed,
the supporting Pillars and Temple lamp remain.

Shades of colour are now first introduced and
patterns have become finer and more elaborate. g
The period of greatest elegance has arrived.

The Spandrel retains its rich sapphire ground
colour and pattem of scroliing fohage but thc
design is finer in character.

PERIOD III. Prayer Arch with shape as be—
fore, but gone are the Pillars and the Lamp. Pat-.
terning remains elaborate but shading is no longer.
marked. Leaf forms borrowed from Koulah may
be found as pattern of border stripes and Spandrel.

' The Prayer Field may now carry a design of

“all-over’ flecking, whilst magenta or moss green
. may be used for the ground colour. :
o ' 128
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PLATE ‘{X GHIORDES PRAYER RUG. .
Earliest Period. Characteristic is the shape of the Praycr Arch '
- with well defined shoulders and broad rounded central spire. .
Side' pillars and Temple lamp are well réprcscntcd_here. Border
‘and Spandrel demgns are elaborate, though pattérning is coarser
and appears more primitive in character than that of thc follow- .
" ing period. - '

: K * *

PL&TE XX . GHIORDES PRAYER RUG.

Middle Period. - Pillars support the shoulders of the Arch

and the Temple Lamp is represented by a floral form. . The -
~ deep sapphire blue ground of the spandrel supports a typical = -

- design of scrolling fohage, and - the elaborate pattein of the -
pritcipal border stripe is characteristic of this period. This s -
the rosette leaf and foliage design, the favourite border stripe ™
_pattern for the rugs of -this period, too elaborate for diagram- . -
- matic representation and for this reason alone ormttcd ﬁ:om the e
: border stnpcs illustrated on page 130. : N

PLATE XXH GIHORDES PRAYER RUG
" Latest Period. The Prayer Arch’ retains its shapc unc]:langc& _
.-but side pillars and Temple Lamp are not represented. here, and" 7
-'the prayer field is patterned with an_all-over flecking design. .-

Patterning remains elaborate, but has ]ost the mtncate cle.hcacy
“of thc precoclmg age. S s -

PLATE XXTI. ANTIQUE KOULAH Thc Spandrel “dis= .
plays a pattern of all-over flecking and is prolongcd backward .
to surround the Prayer Field. The. Praye:' Atch is low ‘and
serrated a.nd the leaf forms of the bordcr stnpc arc_ charactcnshc

| mrype
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Fig. 30. PriNcIrAL BORDER STRIPES AND PATTERNS .
1. This beautiful rosette and ‘Rhodian Lily’ design is the .

.consistent favourite of Ladik weavers. 2 and 3. Either may
be seen in Ladiks on the rare occasions when No. I is ot used.
" 4. Drawn from an old Bergamo, a pattern of latch-hooks -
- and diamonds. 5 and 12, Bergamos and Koniehs favour-’
these paticms. No. § showing a design of recumbent §'s which -

N s u.sed also as 2 panel pattern, see p. 132. 6. A fine diamond -
v .design, the favourite border stripe pattern of Mudjars. :

- 130
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‘Fig. 30, PRrINcIPAL BORDER STRIPES AND PATTERNS -
. 7. Drawn from an old Ghiordes of the middle. period. Th
. fEvourite Ghiordes stripe pattern of the finest period is too elabor—
“ate to illustrate in any sketch and readers arc referred to Plate XX
- which displays.a- characteristic ‘rendering . of this ‘elegant and
“elaborate pattern. 8 and-g.+ Seen-in Koulalis, :Konichs, dnd -
Ghiordes (of the later period). = - ro.--The favoiirite b__ord_;r'.
stripe of the Kirshehrs. . ~-11. . Drawn from ‘an old Melez ry
‘12, Eight-pointed stars. . .- Y
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Fi. 31.. TurxisHE Praver RuGs:
PANEL PATTERNS

Drawn from an old Bergamo. Cf No. 5,
p- 130, : '
The favourite panel iattam of Mudjazs, with
its reciprocal Vandyke figures. :
Frequently seen in Kirshehrs,

A honeycomb pattern from 2n old Koulah.

A typical Ghiordes design.
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A panel peculiar to Ladiks' and : c_d_ii

' ‘Koulah and Konieh weavers favonr this
* carnation if profile. - .- '

€¢es

-

sistently present in these rugs. . .
Konichs aind Koulahs favour this design.
This flower-form is a favourite with
Konich weavers:. - . . .%
Ghiordes. and Koulak employ:
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TURKISH PRAYER RUGS

Kirsnenrs. A marked preference for grass green

and a high narrow serrated Prayer Arch designed
in parallel lines of different colour, are the chief:
characteristics which distinguish these rugs. Pat-
terning of geometrical character finds no favour
with these weavers.

Prayer Arch as above and illustrated at p. 125.
Prayer of plain colour and unpatterned ex-
Field cept for floral or leaf forms projecting:
inwards from sides and base.
Spandrel  Usually no pattern except for an
edging similar to that of the Prayer:
Field. Carnations in profile are the’
favourite device employed for this.

Panel Usually two. .
Details of  Texture moderately loose and of |
Weave . coarse grain, Al warp threads are

level and the weft of coarse coloured_f
wool may cross from 2 to 6 times
between the rows of knots.

Konmns.  As in Bergamos, the pile is lustrous,”

the shape square, and the patterning diverse, but

~ here however the resemblance ends, since the

- weave is of coarse grain and the pile of medivm-

~ length, whilst the blue or brown weft of coarse’
. wool crosses twice only between each row of knots. -
| L 134




TURKISH PRAYER RUGS

DPrayer ~ Diverse shapes but usually broad ﬂat |

Arch and serrated. e

Prayer Field Plain and usually blue or zed.

Spandrel ~ Patterned with scattered geomctrlcal_
or leaf forms.

Panel - May be one, two, or absent.

Shape - - Squansh to square.

Kourans. No type is more easy to 1dentlfy since
the colour scheme is unlike that of any other, and .
the treatment of the .Spandrel a unique- feature. -
Floral and leaf forms are strictly adhered to in both . |
field and border patterns. - (Plates v and XXHI)

Colouring ~ Soft contrastmg shades of blue and’
' ' yellow, picked out w1th black—brown
“and ivory white. - . '

Prayer Narrow flat and elther plam ot ser
- Arch " rated. ' :
Prayer . Floral forms are usua]ly found__ pro="
- Field jecting mwards ﬁ'om_'_ ' . and

g : - sides.
- Spandrel - Does not end at thc Prayer Arch bu
. - is prolonged backwards in’a matrow

. strip at each side of the Prayer Field.

. The patterns too-are “very character— ___

.. 1st1c w1th _all—ovc "ﬂeckmg




TURKISH PRAYER RUGS

Details of ~ Alternate warp threads are usually -
Weave depressed, weave of coarse grain and -
firm texture. -

Lapiks. A highly individual type and consistent |
- in design and colouring, these weavers eschew
geometrical patterning and adhere to the use of
the floral and leaf forms so characteristic of the -
Turkish genius. One feature that may be men-
- tioned as constant and is not elsewhere found,
namely the Panel of unusual depth patterned with -
tall pomegranate forms which spring from a base.
formed by reciprocal Vandyke figures. N
Prayer Of two types, commonly flat and
Arch with 3 spires, but may be high and
: serrated as in Kirshehrs but without -
the multicoloured lines.

* % *

PLATE XXIV., ANTIQUE LADIK PRAYER RUG. T]IJS -
+ fine example shows to advantage the deep Panel so characteristic ©
of these rugs, with its design of pomegranate forms springing -
© from Vandyke figures. Well displayed also.is the beantiful
Rosette and Rhodian Lily design of the principal border stripe. E
- The flat Prayer Arch with three spires commonly in use {see -

'No. 3, p. 125) is in this case replaced by a high serrated Arch, -

- dnd the usnal formal leaf pattern of the Spandsel is replaced by

i a design of scattered devices, such 25 might be expected, in 2~
.. Konieh, or Kirshehr. - _ '
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- TURKISH PRAYER RUGS

“Prayer  Plain colour and usually in bold red.

- Field or blue. : s )

Spandrel  Very characteristic when present in
~ scrolling  design showmg large ser-

. - rated leaves.

Colouring  Rich and ateractive, Wlth bold con~ .-
trasting blues and reds (ruby or mad- -
der preferred) for the Prayer Field, - =
Spandrel, and Panel. Golden yellow - -
or soft green may be cxhlbltcd in the'.-
border stripes. L T

Panel The unusual depth and str1kmg pat—' i

o tern are well illustrated on the fine old -
* Ladik shown in Plate- XXIII——whxch-"-_;__"'-:-_'_-
provides also a striking example of

the favourite Ladik border stripe;

‘Mstez. The shape of the Prayer Arch is dxst:mctlvc
and the colouring unusual, with prevaﬂmg tones
of purple, magenta, yellow,- and red,
. Prayer A c11amond shapcd head W1th con-
.Arch stnctcd neck Sec dlagram, pr 1250

" PLATE XXV ANTIQU'E MUD_]&R Feamrcs “Cliarscteristic-
-of these rugs are the diamond patterned: border, the teciprocal .
. Vandykes of the Panel, and the Prcgectm saw teeth (h“‘lf dia-
- monds) which line the Spandrel. -
A]larewe].lshownmtlmﬁncoldmg



TURKISH PRAYER RUGS

| P:;ayer
Field

Border

Spandrel
Panel
Details of
Weave

Usually patterned with scattered de- B

vices either geometrical in character
or consisting of conventional flower .-
or leaf forms. )
Wide and important. A floral charac-" -
ter is preferred for the principal stripe
but geometrical designing for the sub-
sidiary stripes with the ‘saw tooth’ a- -
high favourite with these weavers.
Scattered devices of diverse form.
Usually absent. .
Pile medium long, alternate warp .
threads are depressed and weave is of
coarse grain and loose texture. The :
coloured end webs are longer than

- most.

: MUD]A:RS Apanel pattern of remprocalVandykcs, :
- aprincipal border stripe ‘pattern of diamonds and -
- aspandrel lined by projecting saw teeth; these are.

- features which frequently distinguish these rugs. |

. All are shown to advantage in the fine old Mudjar

_Pmyer ;

Field .~

T ' ﬂlustrated at Platc X_XV

. : g Pmyer Arch Wldc serrated and of medium helght

' Usually.of plain colour unrellcvcd by
any patterning. o
[ L



TURKISH PRAYER RUGS

. Spandrel  Of plain colour, or patterned with
sparsely scattered leaf forms and geo-
metrical devices. Almost invariably,
however, saw teeth (half diamonds)
are found projecting inwards from
_ roof and sides.
Panel Almostinvariablyreciprocal Vandykes
supply the pattern. See Plate XXV.
Details of  Pile of medium length. Texture rather
Weave loose and of moderately coarse grain.
Shape is squarish.




CHAPTER XI
Central Asian Rugs

TroucH ideal for houschold purposes with their -
lustrous pile, rich, warm colouring and hard- -
wearing quahtles, these rugs have mever been -
favourite pieces with collectors owing to the -
limited range of pattern and colour scheme Whlch
- they exhibit. .
Predominant red combined with a sunple all-
over field pattern composed of octagons, hexagons, -
or diamonds arranged in rows—these are the hall~
mark of this group.
It should be noted that the red cmploycd is not
a primary but always secondary shade, in wine, -
maroon, terra-cotta, madder, or brownish, so that

o " the general effect given is that of a red rug. Relief -
. 13 PrOV].dCd by 3 Spm]_klﬂ]_g of SubSldlarY Colour .

‘which is, however, never sufficiently massed to

~offer any eﬁ‘cctwc contrast to the prcvaﬂmg
.o ored, ' :

.' B BIUCS, browns and ‘more rarely white are the
3 ) ) I 40 -



CENTRAL ASIAN RUGS

subsidiary colours chosen. Sehna is the ‘knot
employed. ' ' '

For purposes of rug identification, it will per-
haps be found simplest to subdivide this group
into three main divisions: ‘

1, TurcoMaNS. 2. BELUCHIS. 3. AFGHANS.

Turcomans to include the Bokharas, and also
Youmouds and Beshirs.

TYPE ANALYSIS

TURCOMANS

Rovar Bokmaras can be recognised by the short
lustrous pile and the extremely fine grain and close
~ texture of the weave, since no other Central Asian
~ rugs can approach them in these features. (Plate
1) )

- ‘Colouring  conforms to group practice, but brown

red shades are preferred to wine and

plum, and white is rarely used as a  -°

- subsidiary colour. < T il
Datterns Delicately pattei-ned- octagons, “fre-
- ‘quently oval in shape and with facets .

- rounded and generally with the design” -
‘quartered, are ~atranged ‘in-rows




CENTRAL ASIAN RUGS

Borders

Details of
Weave

Princess Bo

throughout the field, whilst often -
these rows are spaced to admit of
alternate rows of diamonds. o
Comparatively narrow, and snmple in

dCSlgn L
Knot sehna and up to 400 knots to

the inch can be counted in fine speci- -.

mens, L
The coloured end webs are shorter
than most, and the sides are generally

fmished with a single-cord double
overcasting,.

kHARA. The Prayer Rug of this ty’pe

and similar in detail to the Royal Bokhara, but.'ﬁ_:_:';'

PRAYER ARCH b

7
YUY B
VW SECTION : _
_ VVW C : Fe. 32,
VWU | .DiacraM oOF PRINCESS
1 CROSS . -, Boguara - _
: Ss_érlou SECTION




CENTRAL ASIAN RUGS

ﬂiﬁ'crhg in pattern. The presence of the Prayer
~ Arch instantly identifies these rugs.

. Pattern The field pattern of all-over octagons
~ is replaced by that of the Katchli or
Christian Cross design. In this case
the field is divided into four sections
by the central cross as shown in the
diagram. The four sections are vari-
ously patterned, the curious Y-shaped
- figure which is here depicted being a

favourite device.

L These rugs come only in the sﬁaﬂer sizes and
- ~in squarish shape. .

Krrva Bormaras. Largely resemble Royal Bok-

. haras, but are distinguished from them by the

- longer pile, and the coarser grain of the weave.

-+ The octagons of the field are less delicately pat~
o terned, with quartering less frequently found, and -
- margins less likely to be rounded. - Shades of wine -
+-1ed are preferred to the brown reds. Colourcd end
- webs are longer (Plate X_XVH) L

. | _'BESHIRS Thc most’ aryplcal mcmbers of_ the'
_group, since yellow may bc mtroduced mt “the
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CENTRAL ASIAN RUGS

colouring and the established group patterns may-
be replaced by Trees of Life or lattice designs,.
whilst it is not uncommon to find the field itself
divided into longitudinal stripes. (Place XIX). -

The coloured end webs are longer than most
‘and may be heavily fringed. R

The pile is not so lustfous as most and is of .
medium length, and the texture is of coarse grain, -

Youmouns, These weavings conform generally -
to group practice in regard to colouring and
design. : _ N
Octagons may be replaced. by diamonds or -
hexagons, but when present are likely to be:
larger and more coarsely designed than those of
the Royal Bokhara, and the margins are seldom
rounded. ' e
 The Katchli pattern is not infrequently adopted, -
“ but in this case there will be no Prayer Arch’
© present.’ SR

* * - %

| PLATE XXVL TURCOMAN YOUMOUD, showing &
- " good example of the Katchli {Hatchli) or Christian Cross design | -

- .. design. Since there is no Prayer Arch this could not be confused -
. with a Princess Bokhara, - - . o

with-central-cross dividing the field into four sections. These
. sections “are . identically patterned with an all-over dian}ond" o



PLATE XXVI
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CENTRAL ASIAN RUGS
Thc Tustrous pile is of medium length and the

Ctexture is firm and of moderately coarse grain,

"~ The borders may show Caucasian influence,

with stripe designs of running latch-hooks, whilst

angular vine patterns may be found in the sub-
s1d1ary stripes.

BELUCHIS

_ The colouring conforms to group practice, but
not so the patterning, since geometrical designs and
 stiff floral forms tend to displace the usual design
 of all-over octagons whilst panels a_nd mcdaﬂ.lons
~may on occasions be introduced. -

..Ptle_. _ B Lustrous, long, and compact. Goats | R
o hair or camels” hair is occasxonally -

R employed: :

Borders -~ Comparatively s1mplc and narrow,

‘with three stnpes in accordance with
group PIaCthC, but latch-hooks are

here a favourite device for patterning, - -
e * L " 5 '-i'_:i_-j T

:PLATE XXVIL OLD KHIVA (BOKHARA) Thc octagons B

~are larger and coarser than would be the case in a Royal Bok- =

*hara. - Thongh the pattcm of the octagons is qua:tercd thc facets o
- are not rountlcd as in thc Royal Bokhara at Plate III L




CENTRAL ASIAN RUGS

AFGHANS

The thickest and heaviest rugs of the Central
Asian group. Colouring conforms to group ~
custom.

Pattern All-over octagons, of large size and -
coarsely designed, with straight sides - -
and pattermn quartering not to be .

expected.
Pile Long and heavy. o
Weave  Of coarse grain and medium loose =
texture, '

These rugs, together with Beluchis, though.

o - highly attractive for household use, are lacking the

- degree of artistic interest necessary to engage the ';‘_;'
. collector’s fancy and cannot therefore be regarded ..
as suitable for collecting purposes. :
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Conclusion

Tae author has aimed at producing a work that
~ might actually serve as a practical guide to the
Collector of to-day in his collecting, and has pur-
posely omitted details which would not be of real
assistance to him. To the Collector, modern rugs
-are of little interest, and about them, therefore,
only sufficient has been said, to enable him to dis-
* ctiminate bctween these and the old pieces that
~ he covets. :
A consideration of the Persian masterpieces of =
- the seventeenth century and earlier has also been

omitted, for the reason that these lie outside the .

- scope of the collecting power of our readers, and
to-day are only to be met with in museums and
- collections of national importance. These pieces
- represent such -types as the antique. Animal -or
- Hunting Carpets, Garden Carpets; _Compartment
" Carpets, and Flower Carpets (amongst which is . -
the famous Ardebil carpet now in the Victoria and T
~ Albert Muscum). Concerning these specimens, |
' no one with any real general knowlcdge of Persian- =




CONCLUSION

rugs would fail to recognise them at least as some- - -
thing better even than the best he knew, of this we
need have little fear if by any chance we were to
encounter one, or a fragment of one, in some re-
mote corner of the East. Silk rugs also have not
been discussed at length, since these are exceptional
productions, and not the general rule for any dis- -
trict, although perhaps a larger proportion are pro- .-

duced around Kashan than elsewhere in Persia. -

The majority are modetn, but some are genuine =
antiques, and to judge between them we must
apply the usual standards of comparison “with
especial reference to the quality of the colouring.
and the pattern drawing. R
Upon no branch of collecting to-day is the
general public worse informed or more poorly .
provided with the means of acquiring information,
whilst those who really understand the study of -~
‘Oriental rugs are comparatively few, so that this -
~ field provides to~day perhaps the happiest of re-
- maining hunting grounds for the connoisseur who .
- likes to combine his pleasures with a profit, and ..
- for the Collector, who reckons amongst his chiefest - -
treasures, those ‘bargains’ and ‘finds” which form
- tangible evidence of the soundness of his judgr’ncn't”;;l.}
- and are the measure of his initiative and ability. '
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Index

Adventitious designs, 31
Afghan rugs, 146
Anilines, see Dyes
. Animal carpets, 63, 147

. Ardcbll carpet, 147 '

Baku rugs, 28, 112. 116

Barber’s pole, 79, 112, 16 o

Bats, 10 .
Beluchi rugs, 145 :
.- Bergamo rugs, 47, 126, 130, 132.
" Beshir rugs, 113,143
- Bi-cleft leaf, 20 . -
Bifar rugs, 54 .
Bird, gcometncal 113, 116
. Bokhara, 47 :
" —, Royal, 32,141
—, Princess, 143
© «—, Khiva, 143, 145 -
Border (defined), 25 '
' Border stripes :
' Persiau, 8505
“*Caucasian, 116-17 .
Turkish Prayer Rugs, T 30—1 :
. *Buried thread’ system of warp
... treatment (dcscnbcd) 44.
Butterﬂxes, o

- Cartouches (in Tabriz r_ugs_),_ 81

Caucasian rugs, 20, II0

Central Asian rugs, 19, 140
Chain medallion, 16

Chemical dyes, see Dycs, aniline
Chequer border stripe, 32
Chichi rugs, 116, 118

Chinese rugs, 19

Christian Cross design, 143
Circassian rugs, 119

Cloud band symbel, 29

.Collar of knot (explained}, 42
‘Colouring, 97, 106

Comb symbo}, 30

~Compartment carpets, 147
. Concentric medallions, 36 -,

Condition, 101

Cone, see Pear pattern =
Cotton (for warp), 100
Crown jewel, see Pear pattern -

o : Cuﬂ'lc, 7.

B _Dagh‘cstan tﬁgs, 112, 114 '
. Derbend rugs, 114" .
- Diamond device, 31

Diaper designs, 36 °

- Djushaghan, -see ]oshaghan -
o Doub!e foundation, 44 .
" Double overcasting, 52 . -

: Camel’s ha.i.r. 49, 66,-55; 120

Dyes, fast or .vegetable, 97"

- chenucal ot am]me, 23, 97

_fM9;Q




INDEX

Elephant-foot design, 31
Ends, finish of, s1
End webs in Central Asian
rugs, 20
Evidences of
Chapter VII _
Eyil Eye, superstition of, 102

modemity,

Fast dyes, see Dyes, vegetable .
Feraghan rugs, ss
Field, 2¢
Finish {sides and ends), s1, 52
Floral designs in Persian rugs, 16,
21

in Turkish rugs, 22

Frets, 19 .

Garden carpets, 63
Geometrical designs, 20, 111
Gheurevan, see Gorevan
Ghiordes knot, 39-43, 47

~ rugs, 1223, 127-9, 131-3
Gorevan rugs, sg

Greek key, 34 .

Guli Hinnai, see Henna Flower

" Hamadan rugs, 6o
Henna Flower design, 34
- - Herat rugs, 61 o
| ~—siTipe, 85
- Herati pattern, 26 _
"“Herez rugs, see. Gorevan
; Hexagon, 20,3 = -
- Honeycomb, see Diaper - .
- Hunting carpets, 147 -

Labour savers, 23

Indian rugs, 23
Individuality, 102
Ispahan rugs, 63

Joshaghan rugs, 65
Jui head symbol, 17

Kabistan rugs, 115 -
Karabagh rugs, 120

- Karadagh rugs, 66

Kashan rugs, 67, 148

Katchli design, 143

Kazak rugs, 118

Kermanshak rugs, 68

Key design, 34

Khiva Bokhara rugs, 143, 145
Khorassan rugs, 69

- — stripe, 88

Kinares, see Runners

Kirman rugs, 71

Kirshehr rugs, 123, 131, 134

Knot, Ghiordcs, 39_43, 47

—, Sehna, 39-43, 47

Konieh rugs, 130, 131, 133, 134

Kouba rugs, 117, 120

Koulah rugs, 32, 1234, 129,
-I131-3, I135-6 )

- Kurdish stripes, 83, 88

Kurdistan rug, 72

Ladik rugs, 123, 130, 133, 136

} Lamp of the Temple, 122

Laristan rugs, 73

- Strl , B8 - L

Latch-Hook symbol, 30, 111,
B § & J o .

50 -



. . Pomegranate form, 136

INDEX

Lattice, see Diaper
Leaf forms, 116

Madder red, 106

Main stripes, see Bor&cr stripes

Materials, g8

Medallions, 36 _

Melez rugs, 123, 131, 137

—, ‘Head and Neck’ arch, 124
Meshed rugs, 74 -

Methods of warp_tre#tmcnt, 43

Mina Khani design, 26 -
Mirrer design, 61 =
- Mosaic design, 111 "
Mosul rugs, 74 .
- :Mud_]ar rags, 130, 132, 137, 138

_ .'.-Nap',.sge Pile .
- Niris rugs, 76, 06~ -

_"Oétagon.d.e—ﬁ.cc, '3.0. _ . '_:
Oriental rug groups, 18
Overcastmg, 52

: Pa]m'seePear S
‘Palmette, 34, 35 -

- I132-3 - .
"Pear pattcrn 27 -
. — rectilinear, 113, 116
_Persian blue, 98 .
Pile, 43

" Prayer arch, 32, 123
— field, 122 .

' -Praycr Tugs

. : _ subs1-dlary,.83, 91_3

C— Caucasmn, 112, 114 : o lme, 83 '

— Turkish, 22, 32, 121-
Princess Bokhara, 142

Reds of Chinese tngs, 10
— of Gorevans, 106

~— rose red of Ispahans, 65
_ — in Central Asian rugs, 19

Rhodian Lily design, 130, 136 -

. Roses of Kirman, 71

Rosette symbol, 28

- — and bud stripe, 88

— and Rhodian Lily design, 130,
130

) Royal Bokhé.ra 32, I4I

Runners, 73

Samarkand rugs, 14, 17, 19

- -Sarabend rugs, 76, 80 -
 Sarouk rugs, 77 -
. ‘Saw tooth (rcaproca]) stnpc, 94
. '8 desigh, 317
. Sefina rugs, 77,
. — knot, 39-43,47
* Shading of Field, 106

Shiraz rogs, 79

o Sh;rvanrugs,ln,ﬂg Ce
' _Pa.nel, Turkish rogs,. 32, 122, E

Silk rugs, 148 . |
Sineh or Sinak,: see Sehna L

© . Sirapi’ rugs, 78 '

~ Soumak rugs, 117, 118

" Spandrel, 1237

" Standards of companson, 97

7 Star (elght—pomtod) 28
. Stnpes, main, 82, 85v91 116—17, |

130-1.
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INDEX

Structure of a rug, 38
*Sunburst” design, 119
Swastika, 34

Swaying vine, 91, 111

Tabriz rugs, 80
" Tcherkess, 110
'T" design, 34.
Tests for dyes, 98
Treatment of watp, 43

og WE&, 46

of pile, 48 -

of lEnots, 40
Tree of Life, 17, 144

Trefoil (reciprocal} stripe, 94
© Trellis, see Diaper
Turcoman, 34, 141
Turkestan, 14 .
Turkish rugs, 22, 121
— knot, see Knot, Ghiordes

Turtle stripe, 88
Type, 100

Valuation, 102

- Vandyke figure, 132, 136, 139

Vegetable dyes, see Dyes

- Vine meander, 91

N Warp, 39

methods of treatment, 43
material for, 100
Weave, 50 -
Web, sce Finish
Weft, 30
" variations, 46 .
Wine cup design, 116
Workmanship, 99

Youmoud rugs, Y44
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